
vl RULES OR CUSTOMS OF ACTING

as far as possible (Shakespeare does it all the

time). Occasionally tJbe pointing gesture is

necessary— but seldom.

Do not try to say more than six words, or at

most eight, in one breath. Careful punct-

uation and accent are harmonious and neces-

sary. Whatever you do, sound the last

two or three words of the line or sentence:

dropping the voice is the worst fault of our

best actors. Do not speak to your audience

or at your audience, but with your fellow

actors, remembering, of course, that you have

invisible listeners, and that the last man in

the house wants to hear and see.

Do not imitate our star actors. Try to be

natural, spontaneous, and original. At the

same time, keep control of yourself and your

emotions. To appear to be, and not really

to be the character you are acting, is, perhaps,

the perfection of the art.

Don't fidget your hands and feet— forget

them, and let them be where the good

Lord has placed them.
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These few hints will be useful for all plays.

I shall give more intimate notes as we go along.


