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Landseer (John) Lectures on Engraving, delivered at the Royal Institution, 341 
pp, 8vo, boards, 60c, London, 1807. 515

Velasco (Palomino) Account of the Lives and Works of the most eminent Spanish 
painters, and where their several performances are to be seen, small 8vo, calf, 
title a little soiled, 50c,/or Sam Harding, 1739. 516

Cumberland (R.) Accurate and Descriptive Catalogue of the Paintings in the 
King’s Palace at Madrid, etc., 12mo, mottled calf, 75c, London, 1787. 517

Key Plate to Mr. Sklou’s Picture of the Crucifixion, an interesting production 
including Jerusalem, etc., 15 x 20, on canvas, folded in case, 50c. 518

Wintanley (T.) Observations on the Arts, with tables of painters of the various 
schools, small 8vo, large paper, cloth, 50c, 1828. 519

Sandell (Joseph; Memoranda OF Art and Artists, Anecdotal and Biographical, 
an interesting post 8vo vol, cloth, 40c, London, 1871. 520

Pilkington (M.) and H. Fuseli, R.A., Dictionary of Painters, from the Revival 
to the present period, 4to, calf, 1.00, London, 1805. 521

James (J. T.) The Italian Schools of Painting, with observations on the present 
state of the art, 8vo, cloth, boards, 50c, London, 1820. 522

History of Painting Ancient and Modern, interspersed with anecdotes, an in
teresting and a useful little work of 250 pp, post 8vo, cloth, 50c, London, 
1835. 523

Sketches of the Lives of Correggio and Parmegiano, by Archdeacon Coxe, 
portrait, post 8vo, cloth boards, 60c, London, 1823. 624

Robinson (J. C.) F.S.A, A Critical Account of the Drawings by Michel 
Angelo and Raffaello, 376 pages, incluilinif several pages of paper marks, 
8vo, a large and fine paper copy, 4to, cloth, 2.50, Oxford, at the Clarendon 
Press, 1870. 525

In Memoriam, Geo. H. Thomas, Artist, A Collection of Engravings from his 
drawings on wood, 192 pages, imp 4to, cloth, top edge gilt, 1.75, pub. ‘21s. by 
Cassell, Peter dc Galpin. 526

George Houseman Thomas was a distinguishes1 English historical painter who ctme early in 
life to America and started an illustrated paper in New York, and whose friendship with T, W. 
Strong lasted until his death. His subsequent work on the early vols, of the Illustrated London 
News, especially in connection with Gatibaldi’s heroic defence ol Rome against the French, will ever 
be remembered. To the man of letters and to the artist it is a charming volume, and together with 
the Cornhill illustrations, should be in a public library.
Eugene Fromentin, Painter and Writer, by M. Louis Gonse, editor oj the 

Gazette des Beaux Arts, translated by Mary C. Robins, portrait and ntimerous 
illustrations of his paintings, etc, square 4to, cloth, 75c, Boston, 1883. 527

Lanzi’S (A. L.) History of Painting in Italy, front the revival of the line arts 
to the end of the eighteenth century, translated by Thomas Roscoe, 3 portraits, 
3 vols, crown 8vo, cloth, 1.00, London, II, G. Bohn, 1854. 528

Includes the Schools of Naples, Venice, Lombardy, Manitua, Modena. Parma, Cremona, 
Milan, Florentine, Sienese ami Romau Schools, Bologna, Ferrara, Genoa, Piedmont, and good 
INDEXES,

Lanzi’S History of Painting in Upper and Lower Italy, translated and abridged 
byG. W. D. Evans, 2 vols, post 8vo, cloth, 75c, published at 16s, London, 
1831. 529

Buchanan (W.) Memoirs of Painting, with a chronological history of the im- 
1 portation of pictures by the great masters into England since the French 
; Revolution, 2 vols, 8vo, cloth boards, 1.00, Ackerman, 1824. 530

Should be a valuable book in any picture gallery


