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~r 'T^SH2Adene s Ne.llie S fepresentatlve should have mentioned Salinger’s {f e.’. T!^Day 1 Sold Lingerie in A 
Arlene Swinton estimates that the work, for at one Doint its herncf $ £ ne Whorehouse at The Age Of
show raised over $1,000 in the “What really knocks me 0m ?s à Ter>A*id Didn’t Even Know It”, the 
campaign t0 save Metro’s only book that, when vouVe aM Hnn, syphüis story entertained the crowd 
emergency hostel for women. readme it vnn wicÆ .Ü d°ne Wlth lts amusing portrayal of

Mitchell, a visiting professor in wroteft was aïerdfic frlnH S'*hat child.hood innocence.
°r S ,Sreative Writing depart- and you could call him ud on°the Mitchell’s grand yarn - spinning 

hLCh ’ K dJ.necdotes and read from phone whenever you felt likeit ” h y e Wfas. the keV ingredient. His 
his book Who Has Seen The Wind. Something very like this once SefnSe °f timing was superior to that
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!omèn8fth $atiricaI letter in which The letter, and MUchdPs repl^îefe c At the program’s end, Ms. 
some of the governmental powers of poignant making the annSl f! ! ?„wmton thanked Mitchell and Don 
Alberta are attacked for their that here indeed was a “terriffe M%r°n ~ who has Previously aided 
condemnation of J.D. Salinger’s friend” riflc Nellie s — , presenting each with a T-
Catcher In The Rye as, “filth. The resulting ovation brought an -h‘rt reading “Y°u Can’t Beat
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Nellie’s”.

Windows exhausting but poetic $

i1. is ,»“S, th:Ahd’ fl***»” »ys Melrn a,
ensemble ,o make i, bch di^,s "hfpUy calk U a Severn t"’ n°' d°"'‘ y°u

second ofex,Cs1te1i,ce.enterin8 U$ tir^ome^ïften p^sinnf™” Thfe The libemT*'tafce, much to narrative to be an
O’Hanley feels that “a strong taring <vh»SL.P8 P ,SCn; fact ,s conveyed to the spectators hberated vampire. Is the effective drama, the play is just

enough approval of the arts dope not niai anley s every word of through the vigorous efforts of a ~ or ^ reacty f°r one? In Toronto another Dracula comicstrioexis," mcr=2„da,a rnSZ tal!<l°.fP"Kl"'* veryulenledcal,. e"°m °f * Free The,,re's new produc,ion of Chas,i,y versus DebaucheT^Sd
condirions for the encouragement of canno'lazHy o£e^wjY</“ h The Unlimiled Space Tlealre is n',Lfne s r*« Brides of versus Evil, and the clash of ihe 
local theatre “are just terrible” Open Windows It7hrf^' ly „0used in an old building just at actr^s Chappelle Jaffe clean young man and the devil may-

He also feels that theatre has been mfnd intoa feverishstafeofev/rrkl Broadview and Danforth. The en^tsthe role of Count Dracula. care vampire for the soul of the
stigmatised as elitist and wrongly so resultino in =, rV t tat5ofexercis^ heater makes outrageous noises When dealing with mythical young lovely — all of these are
“It’s for everyone and what the menta exhaustion 8 S°rt n™* thf perf°rmance while the o'" H important.; Ponder potent, s°urces for conflict in the
individual must do is open himself In thîs wav the CvH™ „ w n°or creaks unabashedly as actors rhrl‘ ^ °f a Mother Di-acula story and all remain
up to the artistic experience ” hac fiil/inln ™ thef £yc °s ensemb e prance across the stage but then tiny Christmas , try to conceive of stillborn in Lane’s attempt. Every

I agree 100 per cem with Tom 5i h °"f «s prnnwygoals imperfections always give l ve Superman as a petite brunette; individual has a different suscep
O’Hanely. An appetite for the arts™ SlgLtion of t°h st‘mulate tbe theatre that special charm. -magme ,f you will, a female Count Ability to temptation, every
cultivated. f ation of the audience so that The play runs through to March Dracula. These cast-against- character should display a differing

On that note, I direct my readers play ” part,cipate creatlvely in the 19. All shows start at 8:30 p.m. Hot hybrids bfray a faulty degree of immunity to the vampire
to an easily overlooked but not - to - P y" apple cider is served. understanding of the function of the — Lane’s victims fall for the
be - missed play, currently finishing mythic figure. vampire like so many dominoes, no
its run at the Unlimited Space . A Myths are very often used to colour’ no variation, and no real
Theatre downtown. |A/\A/1 U N- L I support social and religious edicts. coaI,lct-

S"ddenly Open Windows is a fVfVI H It St 111 if A Q H The threat of the lurking vampire is very vapid vampire story in-difficult play; difficult to un- wvlll I I V vl I a very good reason for all virginal ^ed> recommended only for those
derstand and difficult to forget in Bv Ri„K R maidens to remain chaste, pious, Wh ° beheve Perserverance builds
spite ofaneâsüy forgotten plot. Scarbornnoh Th!-!? ^ •,. pa!nted not in the red and blue of and safely protected within the aracter-

The action takes place on the delighted its audienrp PU')5 Britain, but in an ugly red-brown clean, white sheets of parental ~ " *
platform of an old railway station a thoughtful adantaiinn Cf ,Wltb combination to represent blood and Protection. Vampire lore prescribes Editor s 1Nole on Female Vam- 
on the outskirts of an anonymous Littlewood’s Oh ^u/h °( Joa,n mudl tbat the vampire cannot enter a p!r,sm: 1 wish to respectfully
city late at night. Melern, an aged War Th? nia7 A ° Lovely World War rm- • , a house ininvited, a girl is safe until dlsa8ree with Michael Christ’s
businessman, has gathered his sketche^based on WoHd" w^n °f grotesque cirem The rinama^ 3 marriage as long as she stays under mterpretation of the vampire myth,
family together there in order to runumil ^ °ne- (comoetenivnl JÎh r?ngmIas5 her father’s roof. Christ has elected to take a Freudian
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hats and helmets, divide into four tenstIcal|y anaemic, and often bear some peo , thinu ul ?l.raCUJa’ as

=ssssr*France's or hickies about ,hc zzixrr '<T. . The vampire is quintessential^ a huc\fJ T' f° on^ the myth goes
The players never discard the male principle: a terror to hymens n Ck.tS far as anc,ent Greece and 

circus garb, which adds a not - so - A female vampire is no such threat." ,Ph° b y even before- 11 seems that 
subtle irony to the songs and Such an idea is merely a trendier- n .J'fmpire m^h is an extremely 
vignettes. The pompous than-thou caprice, a distortion of 0ne; different versions of
rationalization of war by govern- someone’s ersatz artistic vision- it is cu St°ry appear in Germany, the 
mental and military bigwigs comes a substitution of confusion in’ the r- n C c°untries> Greece, among the 
under particular attack. Recruiting place of dramatic conflict. A female ti! 3nd .S° on" 
methods and trench warfare are also vampire is bad taste disguised as • ine.va,ue of the hymen and of examined. camp. aisgu.sed as virginity is a patriarchal

The performance of Frank Knight Chapelle Jaffe goes a long way in triarcli'af'iviüi y A mong tbe ma­
is praiseworthy. A giam^f a man !-he role, of Dracula. At per- ^ peopJe- for
Knight is reminiscent of the late s end> the couple seated ««__ amongst ^entale:
Zero Mostel. In one scene, he plays a behhird me were sti|l debating vamnire is a lfvinu N?alays a •••• 
British sergeant addressiV a whether or not Dracula was-or-was- kill Jnf Jh» k witch who can be 
confused group of recruits in a not played by a man. This is quite a whrhïv ck be caught in the act 
quickly delivered, highly unin- compliment for any actress playing jn houses whe^e a feared
telligible patter. His only un- 3 male role. My feeling is that too place and it is them f,rtb b^S laken
derstood words are, “..... bash ’em ^ucb, of ChaPelle’s energy was a bunch of thistle^in tohang up
in the balls”. Knight later teams bound-up with playing a convincing her ” i Vamniro* , °rder.t0 catch
with Nola Morgan Wale to give a j™16- she had a long way still to go in “imLnf if vau^\\Tlpinsrm) ,
witty rendering of the song “Roses beÇ°mmg the compleat campire. I’ll Count Dracula^" Zt’ m-T^C
of Picardy”. not mention the rest of the cast out Christ leant rw y$ M,chael

of deference for the future of their _CW-
One strange note: at the play’s careers but I will mention that there

conclusion, the performers did not was a lot of hyper-kinetic mugging
take bows despite the insistent and some very indistinct diction -
applause of theaudience. surprising in professional actors
Scarhnrmmh Tkns; Most of dissastisfaction
nfftpba, 7<igA<Johea Gu,ld box comes 10 rest on William Lane’s 
otticeat "51-6509. playscript. Not funny enough for a
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Dracula a woman?
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Cabaret’s classy Brecht BS9
w"meannoyTLhtrp,c,u7e and aSew^bSthe SoSgrapÏÏr dldnltt


