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Jusg 3th, 1896,

3:(idb;l°iught us to poverty, I went to ask him how chh we
stanceg . e 190ked at me a second, he knew our circum-
Iing al’) and putting his hand upon my head he said, ¢ Never
e someot-t that, my boy, perhaps you may be able to help
Much £, ‘me when you get big, or you may be able to do as
you—. T Some other one who needs it as I hav'e ’done for
ings on h.ra.ve and be honest, keep a stiff upper l}p. .Bless-
18 memory, he has left us, but we love him still.”

of the n?a& Ove incident gives an insight into the character
earted 'n. Canada owes more than s.he'knows to the true
it ip bh;f(_l’n Sh? has lost. He risked his life and nearly lost
Crue| OO‘nﬁmt‘ Red River Rebellion. He was for months in
"iﬂing ‘of t}?Gmémb. Having escaped, he at once organized a
Telease of h? People of the Lower Settlement, and forced the
ileg (;Ve 13 fellow-prmoners, then travelled for hundr.eds of
ack o (r an }mbroken winderness on snow.shoes on his way
Fovinge Ntario, W{lel‘e he roused the feeling of his native
the oy de({ such f.:ﬁect as to force the Gove_rmnenb to send
In }'ear;,; tltlon which secured that great territory to Canad‘a.
Ratiop 0 come w\}}en Canada is a_great and powertul
e foun(lie I}ame of Sir John Schultz will stand out as one of
erecy %e“ of his eountry. The people of Canada should
D"mini(; atue of him in Winnipeg, on the spot where, on
D"’-Yy 1%69, he raised the Union Jack with the

T anada” on it. Grorce T. DENIsON.
oronto, 27th May, 1896,
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Music.

(;)A\ WedneSda.y evening, the 27th of May, in St. George’s
Very talez: N & concert was given by thrge cha'rming and
e\:er]e 11{ed Joung ladies of this city, viz., Miss Augusba
ang y 1); Obinson, soprano ; Miss Ada E.S. Hart, pianiste ;
splendidlt, EVelyn. de Latre Street, violinist ; to an audience
Viteg amp, tapprecmtwe, representing our best people, culti-

ng, wigh eurs, and professional musicians. Miss Robinson
by W L df’]lghtfulexpression and refinement, several songs
the who]ee ‘alerie White, Schumann and Gounod, and on

ice js cer h}xve never heard her to better a.dv?,nt,a..ge. ng
tic disor; EI_tam}y a musical one, and she uses it with artis-
ea“tif“lm‘l‘nathn and care. In her delivery of Schumann’s
&mi&bﬂib edlcablpn ” and one or two other r}umbers, her

illig s, and musical temperament shone with abundant
haPpil Y, for feeling and intelligence were ever present and
v alanced. T have nothing but praise to offer Miss
Plecey o I?" Sympathetic and brilliant playing of several
1 1828, Chopin, Schiitt and Leschetizky. Her tone
Somp,y elicate ang massive, and her touch graceful and
bﬁaubifull(gg' ,C!}OPin’s Nocture in F sharp, and Shiitt’s
€ace, ang obpricio were given a performance of real excell-
theme W 8'd‘EI‘ewski’s, ingenious variations on an original
Migg S’tr ere likewise treated with breadth, dignity and fancy.
?bandm et hag splendid technic, and plays with a certain
8 * and freedom which many would envy. Her bowing
pedant,.a and easy, and her interpretations free from studied
2urky n(}eed in Wieniawski’s “ Polonaise in D” and
ex&cuti(m Y Zary Zyki, she displayed much brilliance of
as and as before stated great freedom of style, but
g whi }?CC"-Slonally a certain element of roughness in the
This bej 0 could wigh practise and care be eliminated.
"bility '8 accomplished ~ Miss Street has the talent and

Q.. t .
G’Y'leg’E é) rank high as a violiniste. In the last movement of
Progr, ONata for violin and piano in G, with which the

hompath;lzvol}ened, there was not that balance of tone and

e 1ch is demanded from compositions of the class
wEighte '®m effective, as the violin part was a little over-
ex‘]uisite y Fhe piano. The closing number was Gounod’s
s.lulnbe,. ”Tm? for voice, violin and piano, “Sing, Smile,
"lf_lll m&[’l 0d it was presented in a most delicate and beau-
Mlﬁs Robt.]e"- Mr. Phillips played the accompaniments to

SN’y songs with care.

T .
se""at(l;l: PUpils of the Elocutionary Department of the Con-
%}‘:Ve the}i’ro Tusiz, under the direction of Mr. H. N. Shaw,
t(,e &vi“ia«nnual and closing entertainment of the year in
Wll(-i uch ‘usic Hall to a very large audience. 1 am
N Yeh ever vedit is que Mr. Shaw for the skilful manner in
Ssy tythmg was given, as it agdin proved his clever-
®acher of much ability. W. O. Forsyru.
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Art Notes.

T N reading The Daily Telegraph’s earliest criticism of the

pictures at the Royal Academy this year, I noticed that
the writer began by questioning the justice of certain rejec-
tions on the part of the Academy. Not that he had seen
the pictures which had been expelled from Burlington
House, but his contention was that nothing painted by the
rejected (and probably de-jected) artists he mentioned
could possibly have merited an absolute refusal. It was
alleged that in certain cases the Academy had shown a
singular leniency, which made their action in summarily
disimissing men of reputation and acknowledged ability all
the more high-handed. Amongst those who have suffered
defeat this year are Tuke and Furse. Tuke, it will be
remembered, was the painter of a spirited picture entitled
‘“ All Hands to the Pump,” which was purchased by the
very Academy which now rejects him. And to those who
are familiar with the extremely workmanlike creations of
this painter it will be a matter of some surprise that he is
capable of doing anything which has not at least the merit
of being well executed, even if it should fail to
reach a high mark as a work of imagination. Furse is
not so well known to the public, but that is not
much to his discredit as he has been bent upon the
search for certain artistic—and perhaps mainly technical —
ideals, and has not busied himself with attempts to win
popular favour. But he has long been a marked man amongst
those who are able to discover indications of exceptional
gifts; and is accorded a high place by his brother artists,
who see in his vigorous and original methods in portraiture
the promise of something really great. Tt is surprising, then,
to be confronted by the fact that Burlington House, which
had begun to acknowledge his ability, has rejected his work
of this year.

It is well known that Lord Leighton, himself a highly
trained, scholarly painter of pictures tending towards a learn-
ed elaborateness, was extremely generous and broadminded
in his treatment of works by those whose tendencies were
more revolutionary than his own : and the visions of youth-
ful enthusiasts were tolerated by him if he saw the stamp
of sincerity and the evidence of real endeavour combined
with ability. It would seem, then, that the new President,
if the weight of his influence can be supposed to predominate
in the councils of the Academy, is not disposed to be so tol-
erant of a younger school of painters whose views do not
coincide with his own. On the other hand, having in mind
Millais’ unhappy condition of health since the early spring,
it is improbable that he was regularly in attendance during
the month of April, when the pictures are selected ; and
makes it improbable, too, that his personal predilections
would influence the jury.

But Tuke and Furse will survive the blow ; and we may
look for their pictures next year with the confident expecta-
tion that they will show no sign of diminished power. Power
is particularly a characteristic of Mr. Furse, who treats his
subject in a broadly forcible manner which borders on brut.
ality.  Delicacy is not to be looked for in his work, but a
sort of uncouth and leonine strength, which, if it offends
some tender sensibilities, impresses those who understand his
mood by its extraordinary mastery of salient facts, its depth
and strength of colour, and its intelligent exclusion of trivial
nonessentials, *

E. WyLy Grigg.

The following description of the * New Black and
White Art” is given by Prof. Herkomer in an English art
journal: —First on the polished surface of a copper plate
which is coated with silver the artist paints his picture with
a thick black pigment resembling printer’s ink. In the pro-
duction of this painting he uses brushes, leathers, stumps,
dabbers, pointed bits of wood, his finger. tip or anything in
fact that will enable him to get the desired effect. So far,
you will note it is a positive process, requiring, therefore,
no reversion of the subject on the plate—-an inestimable
boon to the artist, Although the development of the pro-
cess requires that the ink shall remain wet the artist need
not hurry himself as the ink T have invented for this method
of work practically never dries. o

On examination of the painted plate it will be seen that
the ink is on the surface in different degrees of thickness,



