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OWd brUghsoe to poverty, I went to ask him bow inuch webIm. Re looked at me a second, hie knew our circumi'tances, and
rnabou Putting his hand upon miy head lie said, 'iNever

i n aou the i)y by, ehapsr ou may be able to help
Mueb ner Otler one who needs it as 1 have done for'
Yflgs o brav and be honest, keep a stiff uppeî' lp.' Bless-inso i emory, lie lias left us, but we love imii stili."The 9above incident gives an insight into the characterof the mlari Canada owes miore than she knows to the true
* .td o u bsl lie risked bis life andI nearly lost

nrthe 0 "rst, lied River REebellion. He was for months inCru' 'nfinemet Having escape(I, lie at once organized a
relas o hs~pl of the Lower Settliment, and forced the
flue Over fei]ov-prisoners, then travelied for hundreds of

baek to (n unroken wjnderness on snow sboes on bis way
Prolvi 0 narîo, wlîere lie roused the feeling of bis nativeth eto such effect as to force tbe Governuiient to sendt

inePditi 11 wbicli secured that great territory to Caniada.

Yer oconule when Canada is a great an powerfulthe fnieo Sir Johin Schultz svill stand out as one o>fteea fOners of bIs eountry. The people of Canada should
elc .statue of 1 ini in Winnipeg, on the spot whiere, on

'on Day,1869 lie raised the Union Jack with tbeWord ilCanada" oit it. GEOIioE T. l)ENISON.
Toron to, 27th Mavx'19.

Wed ncayIvning the 27th of May, in St. George's
Wedl anceray a given by tbree cbarming and

te - ntedYoung ladies of this city, viz., Miss Augusta
an sss n, soprano ; idiss Ada E.S. Hart, pianiste;8Plendî îv 'eyn de Latre Street, violinist ;to ant audienceVatendiv appreciati%>e, repî'esenting our best peopie, culti-

'utaiate 1u.5 and pî'ofessionaî îu.sicians. M\Iiss Robiîis.or
bh gWit delightfui expression and refinement, several songs

tMad alerie White, Schumann and Gounod, and on
ev lWbe I hav nee eard bier to better advantage. e

tiedi letanevaeisrca one, and she uses it with artis-
b'a .Innation and care. In lier delivery of Schiumann's
anUtifUî-1 "ledication " and one or two other nuxubers, bier
br li.b1 ity and musical temperamrent sbone with ahundant
haPPiIYbafan feeling an<1 intelligence were ever present andart fo ber nced. I have notbing but praise te offer Missharte fo lie Synipathetic and brilliant playing of several
14 botlh de,. 2 , Chopin, Schutt and Leschetizky. lier touewfî eiate and massive, and bier touch graceful and
h4" 1.jfiding Chopin's Nocture in F sharp, and Slîutt's
ene Coppri'c'O were given a performance of real exceill
th,lanId Paderewski's ingenious variations on an original

.,Were1 tradk'8s litr is h 5 0 te witb breadtb, dignity and fancy..aelt d a splendid tecbnic, and plays with a certain18rit l ndfreedom wbicb many would envy. lier bowing
Natr 1 n easy, and bier interpretations free from studieda try, Indeed )in Wieniawski's IlPolonaise in D " andexzurka b. ary Zyki, she displayed mucb brilliance of

the'Utnn aW d efore stated gî'eat freedom of style, but
tonea occasgionalîy a certain element of rougbness in theýhf bi.'e cOuld with practise and care be elimiinated.

ato era0cil~ished Miss Street bias the talent andUlregy's rakhgha violiniste. Inthe last unovement ofProgaSonata for violin and piano in G, with whicb the
* 5Yrnme pened, there was not tlîat balance of toue and

to îak 'Y whicb i, demandd from compositions of the clas
weight~ e thliefcie s the violin part was a little over-
1ýXu -l'dt by lie piano. The closing number was Gounod's

Mi *for voice, violin and piano, IlSing, Smile
n au aflu it wa.s preseîîted in a most delicate and beau-

iw1 uner, Mrn Phillips playeci the accomipaniments totobinso0n' .songs witîî care.

The
8cetvato PUpils of the Elocutionary Department of the Con-gav torf Musiý', under the direction of Mr. H. N. Shaw,the~ p h11. artflual and closing ontertainment of the year intnid avIllon Music H all to 'a vory large audience. I am
inhîich Credit is due Mr. Shaw for the skilful marneor in

lI5 5 O eai lt , s g ive , as it ag in pioved lus clever-rt af i nuchi ability. W. . FoRsx TII.

669

Art IN cites.

JN reading Tlîe J)aily Telegraplî's earliest criticisîlii of the
Lpictures at tlîe Royal Academny this year, 1 rîoticed that

tlîe write,' began by questioniug the justice of certain rejec-
tiens on the part of the Academny. Not tbat lie liad seon
the pîctuî'es whicli liad beeri expellefi froin Burlingtoni
lieuse, but luis contention was that nothîing painted by the
rejected (and prohably de-jected) artists lie inentioned
coul(l possibly bave meritefi an absolute refu.,al. ht was
alleged thiat in certain cases the Acadeîny had sbown a
singular leniency, wbicb mîade their action in summarily
disinissilng nmen of reputation and acknowledged ability ail
the nmore higb-Iîanded. .A iîongst thiose wluo have suflèred
defeat this vear are Tuke and Furso. Tuke, it will be
I'emielilered, was the pairîter of a spirited picture eîîtitled
IAil Ilands to the Purîiip," whicb was purchased by tlîe

very Academy wbicb now rejects Iiiîuî. And to those whio
are farnilian' witb the extrenely workmaîîlike creations of
this painter it will be a inatter of sonie surprise that lie is
capable oi doing anytlîing wbich Ilas not -nt least the mierit
of being well executed, even if it sluould fail te
reaclî a higlî mark as a work of inuagination. Fui-se is
flot se well known to the public, but that i8 not
îîîucb to bis discrelit as he bias been bont upon the
searcb for certain artistic-and perbaps mainly technical-
ideals, and bias flot busied himself witb attompts to wini
popular favour. But lie bas long been a miarked man aniongst
those who are able to discover indication5 cf exceptional
gifts; and is accorded a lîigh place by his brother artists,
wbo see in bis vigorous and original mnethods in portr'aiture
the promise of sometbing reaily gareat. It is surprising, tben,
te be confronted by the fact that Burlington House, whlîi
lîad begun to acknowledge bis ability, bias rejected lîis work
of tlîis year.

It is well known that Lord Leigbton, bimself a bigbly
trained, scbolarly painter of picturos tending towards a learn-
ed elaborateness, was extremeiy generous and broadnninded
in his treatinent of works by tlîose wlîose tendencies were
more rev6lutionary than bis own :and the visions of youth-
fui entbusiasts were tolerated by 1dmi if hoe 4aw the stan.ip
of sincerity and the evidence of real endeav our conibined
witb ability. It would seenu, theîî, that the new Presideuit,
if the weigbt of bis influence can ho supposed to predomninate
in the counicils of the Academy, is not diï,po)sed to ho SO toi-
erant of a younger scbool of painters wbo8e views do not
coincide withb lis own. On thie otlîer baud, baving iii mind
Millais' unhiappy condition of hîealth since the eai'ly spring,it is improbable that lie was regularly iu attendance during
the montlî of April, wben the pictures are selected ; ami
makes it improbable, toc, that bis personal predilections
would influence the jury.

But Tuke aud Furse will survive the blow; and we inay
look for their pictures next year with the confident, oxpecta-
tien that tbey wîll show no sign of diminisbed power. Power
is particularly a cbaracteristic of Mr'. Furse ' wbo treats bis
subject i a broadly forcible manner wbicb borders on brut-
ality. Delicacy is not toi ho looked foi' in lus work, but a
sort of uncoutb and leoume strength, wbich, if it offenîds
some tender sensibilities, inupresses those who understand bis
mood by its extraordinary mastery of salient facts, its depthl
and strengtlî of colour, and its intelligent exclusion of trivial
nonessentials.

E. WVvLv Giuil.

The following descriptia-n of the 'l New Blackc aîîd
White Art" is given by Prof. Herkoiner iii an Engi isb art
journal: -First on the poliied surface of a copper plate
whicli is coated with silver the artist paines luis picture witlî
a tlîick black pigmient re-sembling printer's ink. - I the pro-
duction cf this painting hoe uses brushes, leathers, stumps,
dabben's, poirîted bits cf wood, lus finger tip or anytbiug in
fact that will enable imi te get the desired effect. S'o far,
you will note it is a positive process, requiring, therefore,
no revorsion of the subject on the plate--an inestimable
boon to the aî'tist. Althougbh the developînent of the pro-
cess requires that the ink shail romain wet the artist need
not burry bimseîf as the iuîk I bave iuvented for this mnetliod
of work practically nover dries.

On exarnination of the painted plate it wili be seeni tlîat
the ink is on the surface in diffeî'eut degrees of tluickness.

J"'ý 5th, 1896.]
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