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abeve named headings may bc evolved the bows o
acquaintanceship, of friendship, of love, of riva]ry,o
hidden eninity, of policy, business, speculative, professiona
bows, and so on. But in classifying these various greetingi
according tô their ordmnary appearances, it is necessary t(
exelude those particular instances wbere private and per
sonal motives predominate wilfully over what we bavE
decided to cal] the inane instincts, upon which we throws
large share of the responsibi]ity of our own actions.

Taking ordinary society men and women in their atti
tude towards other people, as a mass, their modes c
recognition are pretty sure to coine under three distinct
heads ; irst, there is the charrning, smiling bow, bcstowed
upon the individuals of their own particular set, in whori
they are ebliged hy that Iaw which is the inevitable oui-
grewth of man's social relationsbip te recogn;ze a power te
which they must bend, even though it be in proud su)-
mission. Next comes the careful, guarded bow, cunningi'
speculative and non-committal <where the object does not
cail for a coldly decisive ned), the bo-,,!te one who is net
generally knewn to belong to the exclusive rank of the
élite, but who rnay any day be "ltaken up " ly that
fashienable caprice which is the arbiter of men's social
destinies, and who, on account cf this possibility, needs te
be treated with an uncompromising discretion from the
first. t is net hard for the speculative bow te become
ardentlydecisive, when thisfastidious power bas raised one's
doabtful acquaintances te one's ewn social love] ; hy a slow
and would-be imperceptible process it meits into the sweet-
ness and charm of the first-mentioned faultless greeting.

Lastly cones that bow which is a censummation cf the
most artful hypocrisy, and which is bestowed with the
nicest discrimination by the votaries cf fashion upon such
as are universally known te be their inferiors in every
sense cf the word, and who, moreover, have ne ambition
te outstep that peint which is overshadewed by the pomn
pous persenality cf such knowing patricians. I t is net
my intention bere te penetrate into that active region of
motive and tbought presided over by the Ildarling sin"
of the Father of Pride. Charity is a great virtue and
generously veils the bluntness cf impartial truth, but there
are times when the kindest cf us are tempted to brand
such exhibitiens cf mock civility as notbing shbort of Ilthe
pride tbat apes bumility." This tentative artfulnesq, if
the truth be told, is, unlike the other pet subterfuge.s cf
that class of society with regard to their exercises cf
civility and ceurtesy, bardly an epîcene weakness ; 1 thinl<
te be frank we inust own that the I bonnets " bring down
the scalo.

.There are cf course rnany exceptions te thiese rules, if
rules they be. Any mian or womian who, by reason cf his4
or her persenal merits, and for ne other consideration, is
place(] upon that pedestal witlier poor mnortal eyes aie
ever and ofteri vainly turning, is net reined in by th(,
exactions of the social law, and it follows that th(, con4e-
quent freedoicf lus or bier attituýle towards <uiier people,
regardless cf kind, class or condition, necessarily declares
himn or lier, l>y reason cf this noble ani enviable self-
emancipatîca, superier te the subiuuissive advocates of thcse
social tenetsi. [t is strange thaL those two conditions,
though se epposed, sheuld bc traceableý te a carmmron
aource, yet tbey both do .spring fronu tluat forcil andi
aalutary aphorism Nob'lesse oblige, whichl is open te a falsie
construction and wbich, if violently misused, ia utf
supreme folly. mi utf

t nay geem that se close an anialysis cf motive induces
a miscarriage cf justice in dealing with the preximato
causes and effects cf such a seetiingly trifling suhject,
which is not se, bowever. Thoe most uneducated mmid
soizes the drift of such effortv,, and though net stimulated
te probe into it with the avidity cf a restless disquisition,
it deduces the samne practical truth therefrem by assuring
itself, with an emiphasis well understood by itself, that
such advances are IItee goed te be wbolesoine."

Were wo te speak of the language ef bows our theme
would threatcn te become exbaustless. That is anether
comprehensive and intoresting linih of tbe parent tree
whicb, hewever, must net dlaim our attention fer the
present. From what bas been said, it seems te me that if
we have any reai self-su8taininig menit cf our own we
should feel that it is able tosupport us without the "Ife,-bie
prop cf human trust " or public opinion. Agreed that it
is net cnly right but judicicus that we use certain nicp
discriminations in the manner cf greeting and saluting
people whcm we know in se many entirely different ways,
there iii still much te be condemned in the manner in which
people freely interpret and apply this license cf social
decorum. Let us try te awaken a more active apprecia-
tien within us of the dignity, as fellow creatiires at least,
cf those wbe are held te be the nobodies cf the fashionable
world, and bestew upon tbem wben they cross our path
semething less intolerable and insulting than a mere
flutter cf the eye-lids or a scarcely perceptible motion cf
the lipsq. If there must ho bows cf necessity and bows cf
habit let us make them werth bestowing.

t is of course always the Rame underlying tenon cf
utter shaleow-mindedness and sottisiu folly tbat stimulates1
men and wemen te makre suc!] a8inine exhibitions cf thern-1
selves before the world. Until the worm be taken fnom i
the reet it can hardly be heped that these tentative 1
remedies can preduce anything but a shont-lived flickering i
cf artificial life, which, while 9eeming te vivify, is but
masking the progrescf inwand corruption.

Let us look te it in time, fer when the disease bas
crept even inte cur Ilbews " it must be tbat it bas gained
great headway. K. MADELEINE BARRY.

Ottawa.
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al 0O much bias been said of the Sonnet, and se many
gs s sonnets bave been written by clever critics and

e eminent peets that it would seema an idie task te attempt
r- addition in either direction ; yet this exquisîte ferni of

'e verse appears to be more popular now than ever with betb
a vensifiers and litterateurs. Iustead of being coisidered a

task fer the higbest thought and a test of peculiar poetic
À-genius, the sonnet is new the vehîcleocf verse finst chosen

f by eveny lîttle triflen witb th(e muse.
t Time was when the peetaster designed a tra gedy after
ýd Shakespeare or an epic à la Milton as the proper outlet for
11 bis pent.up powers, mucb as (readers cf Murger will

t-remember) Marcel worked for five or six years at his great
eo picture, "lLe Passage de la Mer Rouge," wbicb, thougb

> subsequently altered te IlPassage du Rubicon," " Passage
y de la B&résina," " Passage des Panoramas," failed teoebtain
)t the success desired by its author at the Salon (always
)t being necognized and nejected by the jury in spite of its
le cemplete aniual disguise> but which achieved a certain
lt amount cf popuiarity afterwards as an eating-bouse sign.

LI Many an amateur epic lias made a geod wrapper for a pie.
L t is said.that the presenit is an age of small accom-

S plisbment by great men ; but what is far more lamentable
" it is aise aperiod cf litle attempts by ambitious nenen-
s tities. A pseudo-epic of some 20,000 Ues on "lThe

v Purpese and Progress cf the Ufniverse " at any rate effected
*somte indirect good, for it kept the author for soume time

o ut of sighit and pint and occasionally laid him in bis
grave ; but now that three or four verses are able te
satisfy the cravings of every nhyme-hungered sou] sonnets,
ballades, rondeaux and quatnaains flash oll' ail round, like

7 light from a fast revolving reflector. Perhaps on the
1 principle recently advanced by a reputed poet cf Canada;
-that " it is se muchu casier te write poetry " than prose, it

is aiso tbouglit by each new weaver of rbyming-straws that
fthe flnest feris cf poetry are tlie easiest of ail.

If the sonnuet wcre only "la littIe sound," and notbing
more tban fourteen lines of it, then every quatorzain,

*labelled a sonnet, would have a fair dlaimi te consideration;
1 but unfortunately for the high genius cf Ileavysege and

the aspirations cf seme eotbers, nicb more is denianded
before those fourteen linos can l'e truly termed a sonnet.
Se high aie the standards laid down both as te musical
form and conipletion cf idea that mamîy cf the ueblest
poots cf the Englisb language are net te be fouuud in any
s onnet-collection ; and inany of the scia]] poems that have
Iteen placed iin themn are net strictly entitled te the bonour.
For, th(, nattunal outflow cf a phase cf thouglit or the evolu.

ltien cf a nîood cf passion the sonnet lias been proven the
l inest forni of verse. It bas therefore been callod the

alphabet of the beart.
For a lighit cf whiîuusical faucy, or for a pretty conceit,

the rondeau ani ballade are the properly inivented fernms cf
verse ; tbeu.gh ini the' bauds cf a Swinburne they inay
possibly convey more titan in the fingers cf a Peck.

The sonnet dees net ]end its fiawless meuld te be tilied
witb more freaks of poetical eccentricity. In spite cf its
prescribed length anud strictly defined forms, there is little
artiflcial about tbe sonnet. There are ne long rbymie-
repetitiens te lbe insisted upon as in the ballade ;ne
eufcnced returns te a central phrased theught, as in the
rondeau ; uothing te contract tbe peetic fire and extinguisbi
it, as iin the villanelle; but thorc are the fixed conditions
of restraint and fneedoin of poetic forces that make it
cnystallized verse. Of ail absurd imipossibilities, the insuper-
able eue is te attempt a tboroughly artificial sonnet.
Instances cf the sonnet ferm beîng used as an exportent
cf humour and philosopby abound ; but the serio-comric
muse must weep at the use of the sonnet te trifle witbh er
affections. -

Take the following, written at the beginning cf thisi
century on a celebrated character, Thomas Ilegg, whose
eccentric genius led bim te live in a barre], write verses
and unake knives, and caused a few sinal) books te be
written concerning bimi after lis deatb.

Jif 1 forget thee, wortliy il' Tainu ogg,ï
May 1 furget that ever knivem were cheap
If 1 ferget tliy barnew lige and steel)

slow as a snaili, and cruaking like a frog!:
t-'eipatetic, stoic, cynie (og,

If froni iuuy uîeurory pericli thee, or thiuie,
May TI loiemned te gnaw asunder twine,

()r shave with razor that has eliippeîl a logs
lier in th'y uncouith tabernacle dwelt

Ileet plilîsoph'y: andI eh! far morp
Rligioenthy umstuî>ping lhart couuld meit,

wlîat pain, toi], peverty did'st thon endure,
Iteckless of eanth, se heaven might finci thee pure.

There are instances cf the sonnet form being employed
for cryptmc verse ; but tbey merely prove how easy it is te
destroy the seul cf the sonnet while preserving the mere
euter forai. one cf the nost notable and certainly the
meet ingenicus cf this contructed verso is the well known
enigma of Poe, te solve whicb the reader must takre the
first letter of the first hune, the second letten cf the second
hune, the third cf the third, fourth of the fourth, and se on
te the end. On putting these cousecutively the name cf
the lady, fer whom this masterpiece cf patient toil was
made, appears, viz.: Sarah Anna Lewis.

AN ENutusiA. ti
Seldeuui we flnd," says Selomton Don Dunce, 'w"udf an idea in the profounideet sonniet. p

Through ail the flinsey things we ses at one
As easily as through a Naples bonnet-t
Traslu of ail trash !-how can a lady don it, sB

Yet heavier far tluan youn Petrarchani stuf-
Owl-clowny nonsense, that the faintest ptiff
Twrls jute trnik-paper the while yen cOn il."
Anid, venitahly, Sol je night emîuugh.
The general timckernianitjes are arrant
Bubbles- ephemeral and so transparent-
But tlîis is, now-yen may depend uipon it-
Stable, opaque, immortal aillhv dint
Of the dear camnes that lie concèaled wiîluin't.

No sonnet anthology is free fromn the presence of verses
in sonnet-form, that are net, either by violation of fenm on
musappuehension of purpose, neally sonnets. Mn. David
M. Main in bis valuable IlTreasuny of Englisb Sonnets,"
includes Shelley's ' Ozymandias,' and Mn. William Sharp
in bis "lSonnets cf This Century," gives Johun Ciane's
IFirst Siglut cf Spring " a p)lace. But in the question cf

what shial constutute a sonnet preper, critics diferw. Mr.
Main was in favour of "la relaxation, se fan as English
pracetuce us ccncerned cf neanly eveny law in the Italian
code, except the twe cardinal cnes, whicb demand that the
sonnet shah ceonsist of fourteen rimed decasyllabic versos
and ho a devehopment cf one idea, mood, feeling, on senti-
nuent, anud one oniy." On the ctber band Mn. Sharp lays
down luis law cf the sonnet in wluat he ternis Ilten abso-
lutely esseAtial ruIes."

If in compiling bis antbohogy Mr. Sharpe bas strictly
insisted on bis II ton absolutely essential rules "l being
obeyed, the bock would bave been mucb smaîher and the
reader nobbed of maay beautiful and truc sonnets.

Lt is imupossible, after studying the entino course cf
Englisli sonnet-litenature, not te favour Mn. Main's view cf
rolaxation rathen tban insist on Mn. Shanp's nules. Cnitical
nu Les ire net infallible, and Mn. Sharp bas bad to change
bis opinion on certain inatters relating te sonnet-formi
before to-day. Other critics have beld other views as te
the essential requinements cf the sonnet,' and later critics
will put forth more modified theenies ; but notwitbstanding
ail the critics and their laws, (wbich by the way, bave ail
been deduced frein the best specimens long after they wene
wnitten) sonnets and reputed sonnets wilI continue tc peur
foi-ti innumenably into the even-increasiuîg sea of verse,
and the cnjtical divers of the future will, lot us hope, flnd
the truc peanîs by-and by.

Tbe wniten desires te go over some cf the really fine
sonnets frein dead and living fingens, which sbould be
favounites with ail levers of tbe diamcnd verse. Foi
purposes of conupanisen certain subjects will lie taken and
examuples cf sonnets nelatiug te theun offened, and wliat cal]
we treat of first botter than the sonnet itself?

0f the actual composition cf a sonnet, so fan as tlue
fonîn is concenned, the untiring genius cf tlue great Lope
(le Voga Canpio bas left a whimnsical record, whicli will lio
noue the less interesting from the fact cf its being written
contenupenaneously with those cf our gneat Elizabeethanl
writers. The translation bore given is by Jaunes Y. G'ibsouu,
whlo lias aIse translated many of Cervantes' sonnets.

oN THSE sONNET.
I'.) write a sonnuet deth Juana p)resslie,

l'vc tiever fouind nie in sîîch stress or pain
A soninet nouniers fouirteen lines, 'tic plain,

And three are gene, ere I can say Godd hîs me
1 thought that spinnilg rhyme niight sure.eppre4s lie,

Yet here l'in rmîdway in the last quatrain;
And if the fereinst tercet I can gainu,

'l'lie quatrainis need flot any more distresq lie.
Te the tiiet tercet 1 have get at last,

And trave1 
l teuogh it with suich riglit goed will

That witlî tIis line I've tinisheil it, 1 ween,
l'in in the second uiow, and see how fast

Tîte tîtirteenîli lice rmos trippig froin oy quiil,
Hturrah! 'tic clonse!C ount if tliere be feurteen.

The abeve sonnet is the more bumooms because the
îvniter wbo took upon hinuself such airs ef anxiety over
the construction cf a sonnet (asked for probably by bis
second wife), was oeeof the Most facile and prolific
wrîtons cf auy time or cliue.

Mn. Theodere Watts elaborated a very fancifuu doc-
trine cencerning the sonnet, which may be called the
Ilwave tbeory." H1e believed tbe flow cf the octave
4bould have a .justîy bauanced relation to the ebb cf the
sestet. Tbis tbeory, we are told on the higb autherity cf
Mn. William Sharp, was accepted by sonnet specialista,
and Mn. William Sharp binuself net only accepted but
added te the conception in 1886 ; but, alas 1 in a couple cf
years Mr. Sharp retracts ail bb pu'evieusly eulcgized se
warnily, and says that Ilprobably net tbe collecuive
opinion cf aIl the sonnet specialists could enfonce the
general acceptance cf a tbeory which is realiy notbing
more than a pleasant cenceit." Mn. Theodore Watts teck
the bold and novel step of stating bis tbeeny and exempli-
fying the trutb at the saine time by writing the following
sonnet-

THE SONNET'S 1011E.
A Metrii'al Lu'cson 1)1/ t/Sea Shore.

Von cilvery billows bneaking er) the l)eadll
Faîl l acli in foam beneath the stan-chine cdean,
The while my nhymes are nuniurning un youn sar

A reshless lune like that the billows teach;
For on these sonnet-waves mny seul would neach

Fnum its ewn depths, and rest withio yen, dean,
As, thnough the billowy voices yearning here

Greiat nature strives te find a humman si)Peich.

A sonnet le a wave oif meledy ;
From heavung waters of the impassioned seul
A bîllow cf tidal music, one and wliole

Flows in the octavce; then retunning fnee,
lIts ebhîig surges in the qe.qtet noll

13ack te the deeps cf Life's tumultous Cea.

It dees net require mauch specialism te discoveu' that
th extraordinary theory cf undulation will net bold water
witb a large majonity cf sonnets, tbougb it may be sup-
ported by a few carefully culled examples. The tbeory is
Lherefore 'valueh.sss, except that it bnought out a pretty
3onnet on the sonnet fronu Mr. Wordsworth, Who is
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