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BeNnGoucH’s COSMOPOLITAN SHORTHAND WRITER.

his work. The following exhibition of the
relative frequency of occurrence of first,
second and third place vowels in a certain
number of words under the old and new
scales, will indicate which affords the great-
est advantage to the writer:

0ld Scale. . ew Scale.
First place yowels  ....... 6000 3850
Second place vowels ....... 4650 4650
Third place vowels ....... 2950 5100

It is thus demonstrated that under the
old scale the first position was overloaded,

and that under the new scheme it has been
relieved, and the number of words to be
written on the line (a small portion of
them through or under the line) greatly
increased. Hence under this new arrange-
ment all words dependent on position are
more equally distributed among the three
positions,

I1. Eclecticism adopts the /and » hook
on curved stems, according to Isaac Pit-
‘man’s classification,but uses the downward
» hooked for 77, instead of Isaac Pitman’s
duplicate /. In like manner 1. P.’s dupli-
cate or (hook to heavy downward 7)
is Longley’s wr. Longley adopts 1. P’s
duplicates for heavy and light thr, as
the signs are not needed for 5~ and zr.

111, Eclecticism adopts the initial large
gway and gway hooks on the s side of the
stem, in accordance with L. P., leaving
Benn Pitman and Graham in the lurch,
but goes further, and follows Munson in
tway pue dway. Mr Longley holds that
while this hook adds a very little to the
outline of such words as fwice, dwell, guick,

gueer, and anguisk, it greatly increases
their legibility when the vowels are omitted,
besides affording many new contracted
forms for the reporter, as dw for dwelling,
davs for dwelling-house, gway for equalily,
gwayn for quantily, quaysm for quarrel-
some, etc.

1V. Eclecticism adds fer, der, thr, to
straight stems by a large final hook, follow-
ing Munson, and leaving all other authors
in the rear of progress. Mr. Longley
argues that the adoption of this principle
renders phonography more philosophical
and consistent, as well as briefer and fully
as legible. This ze» hook being made on
the #n-side of straight stems, the s4n hook
is confined to the remaining side, and not
allowed to alternate. Why should the sk~
hook alternate from one side to the other,
Mr. Longley would like to know, any more
than the #-hook or the fhook ? This zer
hook represents ¢keir or there when added
to logograms, as #p-there, by-their, &c., on
the same principle as these words are re-
presented by the lengthened curved logo-

grams. By the use of this hook the re-
porter saves one stroke out of two, besides
avoiding the loss of running below theline,
which is equivalent to another stroke
against the old system.

V. The only feature in which the Eclec-
tic Style differs from all others is in the
use of the book-keepers’ readily-made
check for 4. The inventor claims it is
quicker than any other, the tick being
made by the drop of the pen, with the
least appreciable effort and loss of time.
The formation of this stroke counteracts
the tendency to curve the hook-yay and Pit-
man’slup-£ayinto we/and se/; besides which
it takes all the final hooks and circles, s,
st, sez, n, f, and may be written half-length
better than any of the other signs. The re-
presentation of the aspirateisthus simplified
by the use of but one sign, orits abbreviate
tick,w' ile in all other styles this tickis used
in addition to their other and radically dif-
ferent signs. Mr. Longley omits to mention
another very strong arzument in favor of
his %, namely, that as the aspirate isbut a
brealk, the most appropriate sign to repre-
sent it is a light, easily-formed, readily-
coalesced one. We consider Munson's
heavy emp an unphilosophic representative
of a breathing sound. Munson’s sign is
too ponderous, and breathes like a portly
person afflicted with dropsy, or an irascible,
wheezy patient troubled “with kay-fever !
{Laughter would be appropriate at this
juncture, but as the type-founders have not
supplied a suitable symbol for its represen-
tation, we simply use an exclamation, leav-
ing the reader to supply the cachination.]

V1. Eclecticism retains the “old reliable”
y and w (Pitman’s /er and arck), used by
every author except lsaac Pitman. Mr.
Longley considers these curved forms far su-
perior to I P.’s way and yay straight stems
which cannot take initial hooks. Eclec-
ticism uses the y and = curves with in-
creased usefulness, by hooking, halving,
etc., the same as all other strokes.

[These explanations will enable any
phonographer to read the specimen of
Eclectic Style given in this number, fof
which see illustrations of forms mentione
herein.—ED. C. §. W.}

THE JourNALIST (London, Eng.) was discon-
tinued ““for a time,” al the end of last year,
owing to the editor’s increasing professional du-
ties. Mr. Evans hopes that the business respon-
sibilities which have come upon him this year,
“not single spies, but in battalions,” will in
themselves enable him at no distant date te com*
mand sufficient leisure for the resumption of the

magazine.




