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SONGS ONCE

FAMILIAR---WH

“Marguerite,” “After the Ball,” “The Banks of the Wabash,”
“Dearie,” “Sweet Marie,” “Comrades,” “Her Golden Hair Was
Hanging Down Her Back,” and the Old Favorites—Fortunes

Made by Them.

ITrom the New York Herald.]
Are they forgotten? The music-se‘.l-g
€rs say no. Old familiar songs, they
may have disappeareq from the vau-!
deville and popular concert stage,
anq have been supplanted by the rapid |
fire succession of temporary hits, but
forgotten they have not been. They |
still are sung in parlor and ‘“best|
room,” and by many a fireside. For!
they live in fthe hearts of those whom
Lincoln called “the common people.”

Go into a music stere and ask for
“Marguerite.” The salesman doesn't
have to whistle up to the stock room
for it. It may not be on the sales
counter, but all he has to do is to turn
to a near-by sheif, and there it is.
That doesn’t look much as if it had
been forgotten. And the same ig true
of many a song that no longer comes
¢ver the footlights.

This is a very charming song, this
“Marguerite,” ang there is every rea-
son why it shculd not be forgotten
Indeed, in actuwl musical merit it is
rather above the average popular song
—even above those that, like it, have
gone on living unobtrusively for many
years. Its composer, the late Mr. Chas,
A. White, called it 2 “romanza” on the
title page, and under that head it may
well be classed. It has a broad, flow.
ing introduction, and a charming mel-
ody, and the name “*Marguerite” is re-
‘peated effectively several timeg in the
course of the song, and twice repeated
at the end with added effect.

The Story of “Marguerite.”

In fact, the song is what musicians
would call well composed.” It is clev-
erly harmonized, the nielody is simple,
without being primitive, introduction
and interlude reflect the character of
the “romanza,” and the voice part
works up to an excellent climax, which
in the second verse gains additional
force from a strengthening of the ac-
companiment.

There is no reason why a singer
of today in search of a really effective
sentimental song should not reintro-
duce “Marguerite” to the footlights. It
is true that the words taken by them-
selves are quite commonplace, but they
are not noticeably so when sung to the
music. In fact, they sound appropri-
ately sentimental when combinedg with
the romantic melody.

Mr. White is said to have made
$200,000 from this one song alone, and
as he also wrote “Put Me in My Little
Bed,” *“*Moonlight on the Lake,” and
other songs that were popular, it is
no wonder that he enjoyed a large in-
come from bhis compositions. He was
born in Taunton, Mass., became a
professor of dancing at  the United
States Nuval Academy in Annapolis,

and when he died in
age of 62, had

iceived the tunes in his head,
iwhistled them to someone who Wwrote

[}

Boston, at the;

composed something|

like 16,000 songs and instrumentali
pieces.

“After

the Ball.”

If you see a piece of muslc in a!

cover, with a general deep glowing eif-
fect and occasional red toneg in it, and
on examining it more closely find that
a young lady in evening costume is
reclining in a red-cushioned arm-chair
with the glow of a red-shaded lamp on
her face, and a background of heavy
maroon cclored curtains—why, it's
“After the Ball.” If you take up the
music you will also see in red letters
on the cover, “By Mr. Charles K

E@RE ARE THEY?

ody that Mr. Harris was whistling.
That was the genesis of “After the
Ball,” and it is a good example of what
a few bars of music and a little
rhyme will do toward accelerating a
young man into the rays of the popu-
lar limelight,

There does not seem to be much as-
sociation between Mr. Charles K. Har-
ris and the late Alexandre Dumas, but
as one cannot make a succesg without
being found fault with by those who
haven't, it is, perhaps, not surprising’
that the author and composer of “Af-
ter the Ball” has been said to have
gotten his idea for the song from Al-
exandre Dumas’ *“Queen’s Necklace.”
This stanza is quoted as showing sim-
ilarity to Mr. Harris’ words anq as
having suggested them:

“After the ball ig over,
After the break of morn,

After the dancers’ leaving,
After the stars have gone.”

Harris, composer of ‘Would You
Care? and ‘Without a Wedding
Ring,” etc. Mr. Harris is said to have
drawn $48,000 in royalties within
couple of years after the publication
of this song.

He was born in Poughkeepsie, and
then went te Milwaukee, where he
was living when “After the Ball”
made him famous as a writer of pop-
ular songs. He himself is authority
for the statement that he doesn’t know
one note of music from the other. Yet
he has a natural ear for melody and 2
natural gift for playing musical in-
struments, for when he wrote ‘“After
the Ball” he already was trying to
make a living by giving lessons on the
banjo and the guitar He had writ-
ten a few songs—that i{s, he had con-
and had

.
&@

them out for him and Larmonized

them.

“After the Ball” was written at the
request of a friend who wanted some-
thing to sing at a semi-professional
entertainment, and as this was to take
place within a few days the friend
wanted it quickly. Mr. Harris had not
up to that time made a great success
with any of his songs, but his friends
regarded him as a young genius, who
could knock off a song to order in no
time, The day his friend came to him,
however, for a song, for the entertain-
ment in which he wag to take part,
Mr. Harris was tired. He had been
to a dance the night before and didn’t
feel up to the mark. Consequently,
when he was asked if k2 would have
a song ready for the occasion, his an-
swer was, “Don’'t ask me now, ‘Doc,
I'm s¢o tired after the ball.”

His friend went away disappainted,
but hardly had he gone when Mr. Har-
ris found his own words, “after tlwe
ball” constantly recurring to him, znd
soon as they recurred he began to hear
music with them. Before long he had
his music amanuensis at his side,
writing down bar after bar of a mel-

FIGHTING WHITE SLAVE 1RAFFIC

All the Countries Uniting—An
International Congress Planned
—How the Traffic Is Con-
ducted.

Against the horrors of the white
wlave -erafiic the wheole civilized world
ifs now aligning itself. It ig thought
an international agreement is soon
0 be realized,

W. Alexander C‘oot, seeretary of the
International bureau for_the ‘suppres-
sjon of the traffic, is N working
out the plans for an international
congress, and enough support has been
promised to assuie the creation of a
Yody with power to act.

The conference is to bhe held in
France, and as a preliminary it is
proposed by the French Covernment
to enact laws that will be much more
stringent than those at present in
force, and give a chance for g better-
ment of conditions,

Mr. Coot has carefully investigated
the subject and points out that in
large measure the girls who are re-
cruited go from France to the United
States in the belief that they have
been employed to do honest work.

The infamous cadets take advantage
of their ignorance.

Mr. Coot would deal with this phase
of the <=ituation by having a law
enacted that would prevent the de-
parture from France of any girl un-
til it is known what her work is
to be on the other side of the Atlantic,
and some proper or responsible per-
son has vouched for her.

Present Law Insufficient,

Mr. Coot frankly admits that this
would have the effect of curtailing
personal liberty to soine extent, but
Is of the opinion that this is a4 minor
matter compared to the saving of

when most they need t.
Under the present
argues it has been found
impossible to prevent
falling a prey or to

terwards.

This being in evidence, he insists
that drastic measures are required.

Paris is well known to be a centre
of the trade, and organized bands
make big money from the hideous
practice of recruiting girls whom they
send all over the world.

Many of the men in charge of this
work are keen operators who have
made a study of the law, and they
know just how far they dare go with-
out being in risk of jail sentences.
They are, generally speaking, careful
not to deal wtih minors, but prefer
to escape the law’'s consequences by
hunting out girls who are just a shade
over age, and when there is any out-
ery they shield themselves behind the
fact that their victim was an adult.

Police know of this international
traffic, and have done the best they |
can do by sending out warnings when
a gang moves from one city to an-
other to continue its operations, but
-under the present laws the police au-
thorities are seriously handicapped.

How the Gang Works,

When a gang sends a number of
women, for instance,” from Paris to
New York it makes its plans with the
greatest cunning.

There is no wholesale exodus. The
girls do not start together. They go
from separate stations, and when on
the same trains or steamer make no
pretence of being acquainted.

Some of those who operate in Paris
convey their women to railway sta-
tions between Paris and Havre or
Cherbourg, usually in automobiles,
and put them on board railroad trains
at different stations.

‘When they leave Paris the authori-
ties have a right to demand their pa-

law  Mr. Coot
virtually
women from

save them af-

'vent their going, even though their
destination may be known to a cer-
tainty on the part of the police,

The next thing to do is to send
word to the police of countries to
Which the women are tbound, and
through the exercise of the fmmigra-
~tion laws it is often possible to deny
‘them an entrance,

l Already considerable good
has been done in the United States,
n the way of protecting the wunfor-

tunates who have fallen victims to
traffickers in the morals of woman-
hood and in preventing others from

going the same way,

Among the best agency of a pre-
ventive kind has been the various wo-
men’s organizations that make it a
pcint to have delegates at the sta-
tions of the railroad and steamship

work

girl, who is seeking work, who is hon-

est and has not thought of improprie~

tyv, but whose utter ignorance makes

her a fair prey for the designing.
Work in Education.

These societies have done invaluable
work. They pick their representatives
with great care, they are able to
speak many languages, and have a
knowledge of the foreign immigrant
girl that puts them quickiy in the
position of being able to strike up a
friendship.

But naturally this kind of work is
restricted to those who are really
ignorant, and have not come into the
country with an understanding of the
purposes for which they have been
brought from the other side.

It is not possible to do much in the
way of aiding this latter type of girl,
or of Keeping her out altogether, for

tell of her plans, there is no way to
stop ther entrance.

thousands of girls, who are at pres- |
ent led into lives of evil merely because | slave evil, for
protection is denied them at the timelithe part of the companies to

All the railroad and steamship com-
panies give their best help to those
who are working to abate the white
there is no desire on
carry
this kind of traffic; in fact, it is be-
lieved to affect their business adverse-
ly, especially the second and third
class accommodations.

In a recent investigation in New
York City, John D. Rockefeller, jun.,
son of the richest man in the world,
took a prominent part in the confer-
ence, and was one of those who
pledged himself to lend every possible
aid in removing from the country the
crime of selling women.

New York is generally conceded to
be the point of supply for the entire
country.

Many Are Country Girls.

Only a part of the girls come from
across the sea. A still greater num-
ber are brought from the country
towns, and in a pitiable number of
instances are victims of misplaced
confidence,

They have come to New York with
no other thought than to get positions
where they can earn a livelihood, and
having no knowledge of the pitfalls
that surround them, are easy prey for
the cadets of the east side.

Exposure has followed exposure on
this subject, and it has been found
that the organization for obtaining
white slaves is complete and calls for
the assistance of first-class lawyers
who are able to warn their clients
against the commissions of acts that
would bring them counter to the law.

In the factories and the big work-
shops where girls are employed there
is ever the constant peril that the
ruthless hand of the white slave traf-
ficker will come, and societies for the
protection of women constantly invoke
the aid of employers and ask for
help.

But a point-has now been reached
that good people the world over are
aroused, and the one remaining thing
to be done is to obtain laws that will
make prompt punishment possible.

The House of Representatives has

pers to make sure that they are not

minors. f they are adults with

money there is nothing at all to pre-
-

placed itself in line, and the interna-
tional conference will find ample

;unlikely that Mr. Harris was familiar

-metre of the stanza just quoted is by
no
iany writer of verse readily might drop

companies to watch for the incoming !

if, under present laws, she declines to'

Aside from the fact that it is most
with the "“*Queen’s Necklace,” that the

means an unusual one, and that
"into it there is little or no resem-
blance between the Dumas stanza and
the lines of *“After the Ball,” with the
| familiar refrain:

‘“After the ball is over,
After the break of morn;

After the dancers’ leaving,
After the stars are gone;

Mr. Frank Daniels was the star. Miss
Sallie Fisher, the leading womarn with the
company, who i1s & friend of Mrs. Kum-
mer’s, went to Mr. Dillingham one day
and told her manager that she could get
a lyric from her friend, and was told to
g0 ahead and get it. Result, “Dearie!” a
song with a catchy tune and words to
match—a very good song to fall in with
and a pleasant song to hear. Mrs. Kum-
mer is a grand-niece of Henry Ward
Beecher and a cousin of Mr. William
Gillette. Sheé wrote a whole opera, words
and music, by herself. It is called ‘“Noah’s
Ark,” but the public failed to find the
olive branch. However, there is ample
consolation in being & successful song
writer and composer of a song like
“Dearie!’”” and the later song hit “Egypt.”
Some of the great composers, for example
Beethoven, in the scherzo of the “Eroica’’
symphony, have utilized popular songs
for their themes. Some great composer,
if another ever comes along, could make
a very attractive episode of “Dearie!"”—
Mrs. Kummer permitting.

“And Her Golden Hair was Hanging
Down Her Back.” Was it, indeed? Yes,
indeed it was when the simple little mai-
den arrived at the Grand Central station,
but when she left it was done up and
there was a “naughty little twinkle in her
eye.” This poetical effusion, with appro-
priate  musfe, is an Angle-American
product—the words American, the music
English, the work of Mr. Felix McGlen-
non. DMr. McGlennon is interesting be-
cause he is the composer of “‘Comrades.”
Some years ago one of the New York
newspapers recorded with great glee that,

discoverable—a decision that brought
down the price of copies from 4 shillings
to a penny. This song, which made its
greatest hit in England, got here by way
of America. It may have originated in
Englang, but it was an American version
which Miss Collins obtained and used in
England—the song, although the words
sinmply are a jargon, making a success
Decause of the fiery ‘‘elan’” and fierce
energy of the air, qualities into which
Miss Collins threw herself with alacrity.

A London house bought the copyright
from her. Presto! there apeared upon
the scene Mr. Gilbert, a composer of most
serious music, who claimed that the air
had been taken from his cantata ‘“‘Ab-
dallah.” Thereupon the publishers bought
the cantata and brought out the song with

Miss Collins in red fnk on the cover. .

“Though full of fun, I'm never rude, ’
I'm not too bad and I'm not too good.

The same might be said of the song, but
it had great vogue for a long time, and
still seems to hold its own in the stores.

in regard to the origin
of the refrain, “Ta-ra-ra Boam-de-ay,”’
were published, and it was even t(raced
back to Sanscrit,

“Dave”’

ed dissertations

Braham's name recalls the
hemely charm  of “"Maggie Murphy's
Home,”” and takes the old New Yorker
back to the litile theatre 'way down on
Broadway where the east side and Mur-
ray Hill came to hear *“Ned” Harrigan,
Tony Hart, Johnny Wild and the rest
of that admirable group in the **Mulligan

as a political excursion sailed past Black-
well's Island, where the convicts were
doing time and the chain step, the band
played “Comrades.” This English com-

Many & heart is aching, if vou could
read them all; . |
the hopes that have vanished-— |

:I\Iany |
after the ball.” |

Mr. Harris has composed a great
nany more songs, among them “Some-
. where,” “Would You Care?” “Dream- |
iing, Love, of You, ” and “The Belle of |
'the Ball,” but nothing of his later work
had made the same universal hit as
the song which first brougat kim his
reputation.

“The Banks of the Wabash.”

To have a city named after them
is not the lot of common mortals. |
Musical composers, like artists, used
to be nameq after cities. This was in|
the days of the old Italian painters |
and the old Italian composers of
church musie. Since then it has not
happened often, if at all, to any of the
composers of serious music. 1t ig nct
recalled that there is a city rejoicing
in the name of ¥aydn, Mozart or
Beethoven. But out in Indiana—*‘way
down in Indiana,” might be more ap-
propriate to the occasion—there is
city named Dresser. It was named
after the late Paul Dresser, when his
great song hit, “On the Banks of the
Wabash,” was at the height of its
popularity.

Mr. Paul Dresser was a wonder at writ-
ing words with the sentimental home as-
sociation that never fails to touch the

|

a

words to tuneful and appropriate music.
Even if you never had seen the Wabash.
but heard his song about the effect of
the meconlight *‘on the banks of the Wa-
bash, far away,” vou longed to g0 there
and look at the thing for yourself, or re-
gretted that you weren’t born there, so
that you could share the poet-composer’s
homesickness for those picturesquely-
described shores. Nor were you apt to
be disillusioned unless vou heard the
ditty sung by the comedian who between
each verse had a habit of saying ‘“‘Have
you ever seen the Wabash? It’s  just
about that broad,” making a gesture with
his hands indicating that the Wabash
was about the width of a brook.

Mr. Paul Dresser was 47 years old when
he died, after an illness of only three
days—heart disease induced by dropsy,
rather a sad ending for a man who really
had done nice work of its kind. He came
from the state through which flows the
Wabash, and he lived there until he was
20 years old when he left home and went
into a patent medicine house. ‘While he
was there he wrote ‘Paul Dresser’s
Songster’” but it was not until he gave
up business and took to the stage, ap-
pearing opposite to “Billy” Rice in a
minstrel troupe in Chicago, that he wrote
his first hit, “I Believe It, for My Mother

of the ‘‘hoine and mother” style of songs
,he turned out. But “home and mother”
‘are good old standbys for song writers if
,they only know how to work them right,
and Paul Dresser did. That first “home
,and mother” song of his took him off the
i stage and brought him east to New York,
|w11en he settled down to the profession
of song writing. At one time it seemed
’as if there wasn't a popular singer in
; vaudeville, a minstrel troupe or a quartet
lin rural melodrama that wasn’t singing
“On the Baunks of the Wabash” with
“weeps”’ in the audience.

Another wonderful ‘*home and mother”
production of Dresser’s—wonderful, that
is, from the standpoint of the popular
! song writer—was ‘“Just Tell Them That
You Saw Me.” The words may be banal,
but in a popular audience they somehow
never failed to make straight for the
heart:

“Just tell them that you saw me,

And they will know the rest.

i Just tell them I was looking well, you
know;

Just whisper, if vou gee a chance,

To mother dear, and say
That I love her as I did long, long ago.”
\

The song is in narrative form, and
whatever you may think of the words |
from a literary standpoint, they ‘fetch’”
you every time. In fact, the charm of
all truly popular songs is that you don't
stop to think of the words from a liter-
ary point of view at all. You hear them
with the music and that seems to throw
«# halo of sentiment around them and for
the time being saves them from the
charge of being maudlin and trashy.

“That a classic.”” They were speaking
of “Dearie!” The man who said “That’s !
a classic” is not the first one to pass that
judgment on Mrs. Claire Beecher Kum-
imer’s song. Of course the word classic
}refers to its lasting qualities, not to any-
i ing staid or complicated in its melody and
harmonization. It is simplicity itself, and
in that very simplicity lies its great
merit. .

Plenty of songs are simple, but have
nothing else to recommend them, but the
songs that are simple and ‘‘carry” must
posses some merit peculiar to themselves
or they would not last. In fact, were
you to analyze all the songs that ever
have been popular you never could arrive
at any set of rules for composing a popu-
lar song. It is that subtle quality of get-
ting over the footlights and making an
impression, brief or lasting, that makes a
song popular for a short time or forever.
And it is their inability to get over the
footlights that has made failures of
many songs which on paper possess far
more merit than those that have suc-
ceeded.

In any event, “Dearie!” got over the
footlights, and got over in great shape.
Forgotten? Not at all. Ask any music
dealer, and he will be apt to tell you that
its author and composer still should be
making & comfortable living out of the
royalties. It may not be getting over the
footlights, but it still is getting over the
counters of the music stores.

“Dearie!” saw the light of day in Mr.
Charles Dillingham’s production of the

sympathy and help from Uncle Sam.

| chancery

hearts of the people, and wedding those |

Told Me So,” words in every way tyvpical !

poser was born in Manchester. He had a

at composing high-class music. Apparent-
ly it was higds=but not ‘*‘class.” Accord-
ingly he went in for popnlar musie, and
the result was “Comrades,” and standing
contracts with two hundred singers in
England. Domesticity is an aim of Mr.
McGlennon in writing his songs. so that
they can be sung at the fireside as well

ias on the boards,

“Ta-ra-ra Boom-de-ay!” Do vou recall
how the queer postures and the abundon
of Miss Lottic Colling made that song?
To think, too, that it actually got into the
court of l.ondon, Lord Chief
Justice Sterling rendering a decision, in
a suit brought for infringement of copy-
right, that the origin of the song was not

s
Guards’”’ and other favorite productions.
i The east side auditors whistled in the
; galleries, while the Murrayv Hill contin-
§gcnt clupped with gloved hands. “‘Dave”

! Braham, now dead, wrote the musie, led

i musical education, and first tried his hand | the orchestra and played the flddle.

But one might go on and on writing
about the songs that apparently have
i been forgotten, but really have not been
i —songs that no longer come
I ootlights, but still come over
‘ter. One hesitates to name any, because
there are so many, but in addition 1o
those which have been named there safe-
I 1y could be put on the st
Wings,” “The Blue aud the
“Sweet Violets,” “‘Sidewalks

Grey,”’

of New

York,” “Pretty Pond Lilies” “Never Tuake i
CSweet

B

Horseshoe from the Door,’
Marie,” *‘Little Annie Rooney,”
Emma,”’ “Over the Garden
“Grandfather’s Clock,” and muany,
another.

the
“\\.11(‘3,
Wall,”

many

PARIS AND THE RIVER SEINE

What the River Meant to the
Parisian Before the Flood—
..Show Places Along Its Banks.

In no other city, containing miilions
oi people, ig there a river that enjoys
the importance of the Seine at Paris.
It is a frolicking, lovely maid, teasing
and beautiful, like a picture of Wat-
teau or Willette,

Through the entire length of the
winding stream in the city there were
rows of shade trees on hoth sides of
the river, creating restful promenades
for miles and miles. Not alone withinr
the city limits were these shaded walks
to be found, but they also followed the
Seine beyond the city proper into the
lovely suburbs on either side of the
city walls, studded with beautitul res-
idences.

The Parisians not only did not de-
stroy the beauties of their river, but
added to it. Although the Seine also
labored, carrying theusands of freight
boats and barges and even steamers,
some of which came direct from Lon-
don, she was oo, <llogcrher absorbed
by practical purposes. The Seine was
the true representative of Paris and
its inhabitants. There must be work
done, but humanity is not made for
work alone. Man wants his amuse-
ments, and, if he is shrewd, work even
is a pleasure to him. Thus the Seine
was exactly like the neat, trim Par-
isian working girls whom one can see
noon and night hurrying homeward by
the hundreds. True, they spend ten
hours a day in shops or stores, but
they enjoy life, they joke and laugh
and are glad to have the privilege to
live in this best of worlds.

In Paris there was no more entic-
ing pleasure than to take .a seat on
one of the neat, trim little boats which
ran up and down the river every three
iminutes. Aad it was a cheap pleasure,
too. They plied between the Louvre
and the suburbs on either side of the
city up the river to the mouth of the
Marne or down the river to Suresnes
below St. Cloud, and in summertime
even as far as St. Germain,

Jetween  Suresnes and Charenton
sveedy little steamers uninterruptedly
hastened hither and thither, and only
on extraordinarily beautiful days or
on Sundays or holidays was it neces-
sary to wait more than two or three
minutes for a boat on account of the
lgreat crowds. In summer the trip was
iso attractive that the steamers were
always overcrowded. The crush on
holidays at the ILouvre wharf was
rather a drawback, but the thousands
who journeyed out to Sevres, St. Cloud
and Suresnes did not seem to mind it.
For the tourist who came to enjoy the
lovely scenery, it was more comfortable
to make the trip on weekdays and to
board the little craft at the bridge of
Austerlitz and go as far as the city
limits, to the so-called Point du Jour
at Auteuil.

The reader knows why this magnifi-
cent bridge is called after the battle of
Austerlitz, also why the one under
which the little steamer shall pass
later bears the name of the German
city of Jena. All that is history. The
Austerlitz bridge is in the eastern part
of the city, close by’ the Botanical Gar-
den, in a section never frequented by
yvour Boulevardiers. The Botanical
Garden is at the left. Pretty soon the
boat passes the Isle de St. Louis, in
bygone days the most aristocratic part
of the city, and to this day studded
with palatial residences of the seven-
teenth century.

Below the Island of St. Louis (the
twelfth of his name) the voyager ap-
proaches the Isle de Cite. Of course,
there is the monumental structure of
Notre Dame Church, surrounded by
trees and luxurious foliage, but this is
offset by the building that next looms
up, the ugly, squatty, low morgue, vis-
ited daily by thousands desirous of
satisfying their morbid curiosity by
looking at the rows of bodies of un-
fortunate dead through sulcide, mur-
der or accident.

The left channel of the Seine is not
used for traffic here. It serves as a
harbor. The little boat sails down the
right channel, passing on the right the
city hall and the two theatres on Place
Chatelet; in the left the Hotel Dieu,
the oldest hospital in the city, and
the palace of justice, with its mediaeval
steeples. Soon the lower part of the
Isle de Cite is left behind and the voy-
ager is carried beneath the Pont Neuf,
This end of the island has been trans-
formed Into a park, and above the
high branches of its trees towers the
bridge with its monument of Henri
Quatre. During the first revolution
this statue was demolished, the copper
being melted and made into cannon

musical farce “Sergeant Brue,” in which

rroyal rider. Not far from this monu-
ment is a fiouse which also reminds
one of the revolution. There dwelt
Philipon, the goldsmith, and there his
daughter was born, famed later
Mme. Roland, the avenger.

To chronicle all the
that crowd one's memory on
the Seine, before the flood, would re-
quire a book. There is an abundance
of material here to interest all na-
tions, and the history of Paris
written here. Here is another bhridge,
this time one for foot travel, the
Pont des Arts, the =cene of one of the
most attractive novels ever written.
To the right one passes the facade of
the Louvre, almost a Kkilometer long.
To the left the Pont des Arts leads
right up to the cupola-crowuned build-
ing of the Institute de ITrance.

Beneath its cupola the  forty “Tm-
mortals” of the  TIFrench  “Academie”
congregate, who are immortal

as

to such

half of them are unknown even to in-
telligent Frenchmen, not to speak of
if(-reign sojourners. Both walls of
jquay here are studded with filled book
'

jcases, and book lovers with siim purses

here often find for a few centimes rar-
ities not obtainable in book stores, or
only at high pricesx. And it a
light to loaf on this quay, especially
in summer time when the magnificent
trees spread coolness and shade and
the Seine at her best. There is
nothing to compare with it in the
whole world. 1 think.
To the right is

i

is

is

the TL.ouvr
the Tuilleries, To the left one passes
the Art School and the new station of
the Orleans road. Later the
steams beneath the Caroussel,

and Solferino bridges, reaching
gardens of the German embassy,
Palace of the Legion of Honor
the chamber of deputies. Te

the
the
and

de la Concorde, with itg statues
resentative of the citics  of
jamong them the statue of Strassburg.
inow Kind of martvred and made a
symbol of patriotism since 1870, when
Germany recaptured Alsace, of which
Strassburg is the capital city.

Now the vovager has rewched the
new Paris, where nothing remains of
Parls the old, with its kings and revo-
Iations. IZverything here ix nineteenth
century, beginning with Napoleon
of whom one is reminded as the Fs-
planade heaves in sight, and the gilt
cupola of the Invalides Home and the
bridge of Jena, and ending with the
third republic, the building enterprise
of which is manifested by the Alexan-
der bridge, the two art palaces (rem-
'nants of the last exposzition) and the
| Eiffel tower.

Leaving that tower and Trocadero,
one passes the limits of the eity, and
reaches the Grenelle bridge, carryving
jthe Statue of Liberty, known to all
'(Amcricanﬂ from its sister statue in
' the harbor of New York. But the Puris
monument is not as large. After the
French had presented to America that
masterpiece in the New York harbor,
the Americans reciprocated with this
smaller copy. Below the Grenelle
bridge the country bhecomes visible.
Here begin the lovely hills of Meudon,
Sevres and St. Cloud, from which trim
little villas in flowering gardens look
down upon the sun-mirrored waters of
the Seine, while in the background
looms the unsightiy Mont Valerian,
one of the strongholds of the Germans
in their attack upon Paris in 1870.
Here one alights at the double-decker
bridge used for railway tracks above
and for teams and foot travel helow.
It is called the Pont du Jour. Here the
Parisians who have escaped their big
prison for a few hours make merry—
or, rather, made merry before the flood
—just as excursionizts are apt to do
everywhere,

HOW ESKIMO WOMEN DIE.

On her first entrance to 1!
Snow an Eskimo woman is bunyed by
hope of welcoming a son. What of her
last incoming to those narrow confines?
She knows that the medicine man has
decided that ner srckness is mortal when
she is laid upon her bed of srow. She
8azes upon the feebly-burning lamp be-
side her; upon food and drink set close
at her hand. She sees her loved ones
pass out of the doorway that needs no
tunnel entrance to keep chill airs away,
for presently the door is sealed with
snow. The chill of death pierces through
her enveloping furs. Her tomb insures
that no long tarrying will be hers. The
soul, companioning with her, may refresh
itself with food, but starving and freez-
ing, her feeble body will witness even
that soul’s- departure, and know that its
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ier new hut of

balls, but Louis Phillippe restored the

hour has come te perish alone.—Harper's
Bazaar, N !

At the time of its great popularity learn-
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A Character Sketch
Of Premier Asquith

By A. G. Gardiner, Editor of the London Daily News.
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Today Mr. Asquith i1s once more thehhﬂlsrafree;dumlfmm tjeﬂl"l!l‘)’ is plne og

= | s i the rest and most precious gifts o
chief citizen of the British Empire. He' |\ 5 S0L 00 Gladstone gcfrered.
returns to the helm of state with thezhlm the solicitor-generalship he de-
sanction of all that is most significant chned the office. e would not taka
and virile in the nation. No personal;the post that belonged in his opinion
triumph was ever achieved by more!to another. And all the foolish efforts
honest and unpretenticus methoas of the enemy to drive a wedge between
than his have been. In the miast of;hm? and Mr. Lloyd George have falled
an unexampled riot of passion, \‘nu-;ll{ﬂk_?l"{uﬂy. No two men are more
peration, and mendacity, faced by a.dissimilar. Kach has the quality the
leader who gave his sanction to every other lacks. Each is the necessary
panic and invented by the!complement of the other. Together.
basest of his followers, he has stood they form the strongest political com-
firm as a rock for the plain truth, for bination since Cobden and Bright. And
honorable controversy, and for the I know of nothing in the history of
decencies of public life. W\ hile Mr. Bal- | this time more subtly moving than the
four, with his Hanley speech and his ' loyalty of Mr. Asquith to his brilliant
“pledge” that taxes would make food' colleague, to the battle of whose bud-
cheaper, has sunk beneath the notice get he has brought all the authority of
of honorable men, Mr. Asquith emerges his unrivalied legic and a selfless en-
from the struggle a leader of whose thusiasm beyond praise.  One ocnlv
probity and moral strength the nation fully realizes what a hateful, withering
may well be proud. He has kept alive thing jealousy is when one sees such
the best tradition of our pelitical yast a conspicuous example of magnani-
In the face of the worst aspects of mity. It is the supreme claim of Mr.
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,American campaigning. i Asquith to the nuﬂun} gratitude that
i When the history of this moment-;lle has never placed his own personal-
{ous period is written, the figure of Mr. ity in the light of the national inter-
’;’\squith will dominate it in a measure ests. He has never brought an axe of
{We do not now realize. The pictures- his own to the Parlinmentary grind-
(que actor in politics brows=es on his!sStone, nor imitateq Disrucli and other
"glory whils 1t is green. He does not leaders in surrounding himselt with
{gariner it when it is ripe. He passes third rate men in order that the lime-
across the stuge to the plaudits of the light should fall only on himself. He
throng, and when he has vanished he has a wholesome scorn of lmelight.
tis forgotten. The Oriental splendors of | * *
 Disraeli have faded into a legend, into!
tale of Jittle meaning. while the but takes things as thev come.
(stature of  Gladstone  rises  steadily . cannot get Asquith to cross a bridge
higher in the field of the past. So it before you come to it,” suid one who
(Will be with Mr. Asquith. No man ever Knows him well. {'rom the day when
‘1layved less to  the gallery, refused @8 a ratherless boy he came up whh
more jcily to affect a passion, an en- his brother from Yorkshire to the care
fthusiasm, a cause because it would ©of his uncle in London, he has Qis-
(brofit him.  His attitude to the people Flayed the same secure. unimpassion-
is stiff ang aloof. Coriolanus himself €d purpese, the vepose and confidence
could hardly find fault with it. He Of a mind given neither to elation nor
Will not tickle the ears of the ground- depression, “He i- good temper-
(lings. He will offer them no fireworks €d,” is the verdict of one who knows
give them no circuses. If they want him best, and I huve been told by one
{the truth--goed.  Here it is plain and Who knew him us 4 bov that the com-
unvarnished.  1f they want tricks let, radeship between Lint and his brother
them go elsewhere. e will lie for no; —Now retiring front o nastership at
office and play the butfoon for no aud- | Clifton School-—was never Lroken even
ience,  tle will ["by the lifting of an eyebrow.” He
1o win o cheer or a vote. never secks a «quarrel. With a8 ha-
i plain dcaler, These are my terms— ; tural love of ease und a calm temper
‘take them or leave them. This rigxd.‘h‘-‘, indeed, avoids a garrel. e hss
cuncquivocating habit is the root of the None of Mr. Lloyd George's passion for
the envenomed attack on him by the the iray. Bul onco enguged, no one
militant suffragists. He has stated his deals ‘mightier blows, unmasks heav-
policy and he will say no more though ;1¢r guns, f= more immovable fn battia
they pull the knocker off his door and|lle fulfils the commund of Polonjus:
rain threatening letters. Taet, you

will say, not one of his qualities.!

Let us be grateful, There is plenty of  Of entrance to a quorrel;
Jlact about in these days  and Jittle in,

truth. Lt us make the most of that, Bear't that the opposer nag
little. thee. .

His temperament is negative. That
is perhaps only another way of say-!
ing that he is governed by intellect.
and not emotion. A brilllant woman sational or dramatic cccorapanimens,
ongee said to e, “Asquith has three! He owed nothing to =ave h
sreat qualities.  He hag no egotism, ' Self, and yet no doubted his
no jealousy and no vanity,” It was a future.  Ic seemcd had simpiw
suyving of very searching truth. There tOmarch forwuard to o fixed goal. What
rare some men who seem  to live in P2 chose to have wias s without chai-
front of the mirror. 1 doubt whether l*nge. His muastep at the city of Len-
" Mr. Asquith ever looks in it, His mind den School arvested by the Hov's comi-
works in singulay and entire detach- mand of lucid speech, Jowett at Ox-
ment from self. This at once the ford, struck by  the undergraduate s
source of itz weakness and its strength.  mmasterful understand Sir Henry
1t faultless angd it is cold. It con-!James attracted by o statement of @
vinces you, but it does not warm you.!case which some unknown junior had
It wing your confidence, hut not your drawn up in three davs, and  which
affeetion. 1t clears the mind, but it:James declared might have taken six
‘does mnot stir the blood. 1t has  the  weeks—all foreshadowed ihe fulure
"priceless value of detaching his pub- eminence of one  endowed  with  so
lic policy from his  private  interest.  striking an iuteilectual cgnipment. The
, Unlike ~C', B.,” he mixes much in so-: promise is fulfiled, and today the vey -
ciely, but its intluences never move, dict of the nati the judg-
(him a hair's breadth from bis concep- | ment of those who suw dawn of sy
i tion of public duty. I britiiant day.

i WHERE ENGLISH ACTORS SHINE
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He never worries and never hurries;
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% i¢ et me repeat, 1oth to say thwese things
i In the Society Drama—They Flt‘u’ut OIS ue pral trein that boowon

the Picture—They Are Usually  sicaking, and there are pienty of fuis-

finded Aluerican actors who candidly
Educated and Wcll-Bred T unilt the truth of these things,

: o 1 he aliswer, IS very casy,
American Actresses Excel, It this: "Recriits for the stage  n
JR— hugeing come trom rar better clasg

. % 5.3 . iy . luL people, speuking gencrally, than ;n
Among the things winel 1 o abj. country. The olg Py

{Anerican with a strong leading motive Ujudice agamst stigs
tof Irish in my veins, hate to acknowl-! pheen cotipletely SR
edge,” observed a New York theatri- country.  ‘Lhere -
Cdl manager of prominen Cis o us ol smug remnant of
That, in drawing room i ‘s paruc- ican &e folk, no muatio
ularly, but in most other sorts of plays "hear to the contrar., are
the average kngish acltor 18 a 1ar pet- [4t in the asiant lignt
ter performer than the average Ameri-  of Americans. g
can actor. 1t is a thing, however, that that sort of thi
anybody familiar witn the present; “Actors are no
stage must admit, out of simple fair-|as vagabonds over there,
iness, for it is the indubitable, undeni- [ does still survive o
iable truth. idating back more than
“There is  a great epportunity toyears, classifying actors with e
make such comparisons in this coun- and that sort of po The ‘very
Py nowadays, fopr the American stage, best’ people, asx we say expressively on
Lin o way of spe is overrun with this side, go on the stage in Knglo: o,
English actors. Mr, Frehman was at and their adoption of the stuge “
the bottom of this invasion, if it is to profession is Hitan< considered
be called an invasion. He doesn’t mmake a disgrace. The word gentlemarn)
any bones about acknowledging that he considered as a sociul rating,  stid
was at the bottom of it. He found, means somecthing concreis in IEnglang;
years ago, that he could mnot find and the great body of reilly successTul
cnough competent, finished American actors now on the Inglish Stage ra
actors to figure in the vast number of the sons of gentlien: nien who
plays he was producing from year to been reared amid retined
year, and so he simply was forced to Ings, thoroughly well educatod, grovna-
engage the Knglish actors; and they ed in literature and the arts men ! o
have given such complete satisfaction have a lifelong famiiinritv with 1)
that it may as well he accerted that most subtle social  wsuges:  men
the invasion of IKnglish actors on our Whom the wearing eveniug clothes
stage is going to be a permancnt in- Not, as it still remains for 1most g
vasion. iIn this country, o4 sort
“1t is not, when vou come to view a settled habit of life. jus<t ue mu b
it, a matter in which spread-eagleism 8s their hahit or wearing sack «
enters or should enter. As I say, I,and bowler hats in the forcncon.
dislike to acknowledge thie superiority| “It would be strange indeeq if
of the English actors to our own, but Of this character did not levelop irta
it is impossible not 1o muke that better actors than Amcricanc: £ r
acknowledgment. {while this phase of the American the.-
“There are, for exampie, a -good | tricals is gradually iriprovine, jt e
many plays now before the public in remains the fact that the great i
which English actors and American JOrity of Amerfcan actors do not cara
actors work side by side—I am speak- from what I might ¢ the unrep
ing mainly of drawing room plays. I!strata of Americun On
believe that the most prejudiced Fen- | contrary, they co
ian in the weorld would be forced to lower strata. TFaw rea.ly
acknowledge, viewing a play where| Well educated men; them ora
this condition exists, that in every, acquainted, fron. actnal personal «o
case the Ituglish actors, for ease, for 1_?1Ct. with socia! ; vighty
smoothness, for all-around ability and few of them, as u nuturai consequence
competence simply outeclass our own have the knack of i i
actors, They don't strut, they don't; When they arc thrust
attitudinize, they don't drape them-|T00m plays.
selves clumsily on the scenery, as soi “They are men. as o rile
many of our American actors do. They | €ertaln amount of minmetic talent;
know how to enunclate. They impart this alone does 1ot pensute
clasy to their lines. They don't rant. | their lack of solld cducation and
They fit the picture. They exhibit in | their lack of repose  and
every movement and every intonation | breeding as exhibited  on the stage,
the fact that they are trained people; ‘ Even in English musteal comedy—and
that they have made a study of their|the English have {t on us cverv-which-
business; that, having adopted thei Way from the in producing thig
stage as a serious profession, they have | form of entertainment— 1 observaq
gone to work to master the details of | the superior charucter Engiish
the rrofession, to improve themselves, ' actors and singers. studied
to make the most of their talents and | men. It takes themn o many
personalities. American actors often|Yyears, as a general thine, achieva
appear to be positively clumsy beside | 8Dy sort of vositicn on tiha
the English players. They seem to|stage. They have to serve long ap-
be wholly deficient in the technic of | Prenticeships, generally in the Engiich
the Englishmen. They don't grasp the  Provinces; and it often huppens that
subtleties of their roles as do the:English leading men, sjiendid aelors,
Englishmen. They are theatric and |t00, who are known and rightly ap-
stilted in comparison with the Eng-  Praised all through the British prove
lishmen on the same stage with them. . inces. find it utterly impossible to gain
They haven’t anything like the ease of 2 hearing before London audicnces.
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gesticulation, the repose and poise, thoi “You will have noticed, I suppose,
Testraint of the English actors. I am,! (Continued on Page Eighteen.)
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