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Not out of the plastic Excaliburcorporate mold

Band: changing your mind for the better
By HOWARD GLADSTONE fh_ ea . . W ^ W I
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Few records that were popular a yeTr aizo °f fCh?°1’ because he has decided wh " 'hr^°"tinual|y UP and coming groups speech. It has the feeling of theŸutilitv of one
have withstood even that short tesfof time h/il 'S i101 a fairy tale and consequently D , g Th ap *jI?uia,ting the Beatles and brother killing another - (and might it not

I have this image of some enormous US ? S g°mg to pract,ce his guitar playing and ^yJanJhhe Band bad been together for a few have been written about any contemnôrarv
corporation building a gigantic cauldron fn m aA rock musician P»P has become hr> Thexît Beatles started making it war? The harmony on the choruTIITtf
which all the old Iron Butterfly MonTLL lh% n<Lw American dream. b g- They had a distinct musical background solutely beautiful and 1»li b"
Led Zeppelin, Steppenwolf, and Country Joe fiJ^ThP?»al!i.thlS SeemS pretty far away folk^n’d^ k"T biu^’ gospel- country, singin8 of the verses is powerful ITnd
and the Fish albums will be meUed down LL 7 f"d S "ew a,bum- which is realty t °f the Predecessors - stirring. powerful and
and shaped into a Simpr-nio n what I want to talk about. In some senses it Little Richard, for example. For them v„i „ ...
diameter of 25,000 milesP US space age but on the whole it has some relevance, ™as',c dldnt begin in Liverpool. And it equally memorable*s °ne is matched by one
technology will find a way to bfast this nm Irhi Sh°Wh! eve^ything The Band is d,dn 1 end with being back-up band for Unfaithful Servant He™ fh demeSS’ The
super-disc into orbit around the sun as the a°1', s ,m,ght make >t easier to un- Dylan, who I feel has been influenced as country home i= H?r,? the master of the
lemh plane,. On 11 will be fnJcedT„ „ve al! The 'th£ are,’ ?,uch «W The Band as they have £ by SXïïv cX W? s«"a-" who
those who bought the records in the firJ The five members of The Band toiled h,m- y Ve. h. „ y' He ,s bemg sent away.
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1PL rewards. They don't put anybody down bm he Sh.rlf h ^ T uf the mood evoked by
'HU - they just want to show us an alternative In monv s si ^'1? n , 6 P'nes’ And the har-

* If T f ■ fh°rme hT ‘he style of life they advocate ' Up6rb Dnft with il-
WSêÉ y-* rlnps^net mUS'c 1$ a going back- but it Yet this same nature brings the cruelties

Æ^m ÏILIn 'gu?ue evuer>'thing that is going on of poverty and humiliation in King harvest
■ ftvlS y - Whau their music projects - a Has Surely Come. This final song is a iolting

^ JB honesf'nmWhere ather.people matter, an one It brings all the humor bfck into thl
' b”"est’ open, emotional yet controlled, Perspective of men struggling just to sur

wav oHifl-1 sdlgniflfd-hand basical)y rijral v've The placement of faith in the power of
by the trendsetters8 ^ ^ f°rgotten h<? Un‘°n has an absurd circular logic:

rpi • . ^ work for the union boenusp
This is not meant by me as a put-down good to me 

because personally there are parts of The 
Band s projected image that I could not 
accept. The point is that they are showing a 
total way of life as opposed to the v
ragmented one that most rock grams i ^et ,to supvive there is no choice but to 

project. For example, I cannot see how the p a<;? a,tb in the man who comes around 
Jefferson Airplane will be able to live as ,W.uh 3 paper in his hand." There is the hint 
they do for too long when they put them- ° tbe corruption of this type of work: the 
selves so squarely into a position of u,'l°r|S have invaded the farming way of life 
diametrical opposition to everything their seems £ me the only "pure" way left
country seems to stand for. They are in Thls IS ,made more sad because all' hope 
effect ssaying that 80 per cent of the people f.îem,s to have been given up for the cities-Ei-srssîsfDo,heypropose- 'hLrehAndssatjs?
semndalhGleaS°" Said that The Band's Sotien'iu^hUn^tegfnmng whéS mX
listen to it TnSeae^hV°fChange Shape as you 'S contemplating suicide. Yet she is urged to 

r ll'on each listening, certain songs venture Across The Great Divifte rw 
and lines stand out and others fade. After despondancy is taken a wav bv the sinper^ 
listening many times I find that there are confession • y by the smger s
certain songs that stand out continually 

One song that is an immediate high and 
stays there is The Night They Drove Old 
Dixie Down in this one, Robbie Robertson 
has captured more of the feeling of the U.S. 
civil war than in anything I can recall The 
personal story of Virgil Cain who served on 
the Danville train could be the story of any 
man in the war. y

(Biblical
. , am sure) tells how
his brave young brother was laid in his
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And I m going to end up right on top 
Because that's where she said I should be
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"I had a go in my younger day 
And nearly wrote my will
And a,tenesti„my m'nd f"r 

Get my fill 
And I’m fit to kill ...

i
By the end of the song she is told to feed

£g"wmteSrighr17 Sunday"- and

better be 'f W 3,1 changed our minds for the

"Virgil Cain is the Virgil (the story teller) Cain 
implications intended I

name, and I served on the Danville Train ..."

Miss Cellany
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- as m°LdeaS h1Ve COme from towns outside Toronto as well \ 0 * * * be relevant to the play presented here.

v^zrsr:-^assa •sssszgzn i* «—• -«- ^ E;e ^ and ,he Fugs „

soon as an advance sell-ou. appears Imminent. ^ •**“” “ ^ 81 -d S®, SrÆe^oTcêfl t

The Studio Lab Theatre, one the city's best small ÇfS” SKfïS? °v£f=s

‘Sysus’inW69” S °n the highly controversial Sis" pïets^stoeelf T correspondents-bank presidents,
tion uLf 1 69 starting Dec. 11. The New York produc- 11" ’P 11l streetfuckers, and peace apes.” The real
mnHoaSt»uyear wa® hailed as a major breakthrough in names W>H be used and no one participating in the Yinnie 

rn eatre. Director of the Toronto production, Ernest forlh'e touth'" ^ Spared in Mr • Sar|ders quenchless search

will
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With the great success of Waiting for Godot let
reason.

us hope


