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Don Palmer and the Dalhousie Jazz Band produce a
brilliant evening

by M. Lynn Briand

Neptune Theatre presented
for the first time a “Big Band"
late last year. The Dalhousie

Jazz Band, under the well-
known jazz saxophonist and flu-
tist, Don Palmer, were
smashing.

Sharing the limelight, Truro's

AU-DS: Sansui Linear-A DD/DC

Charlie Grey on flugal horn
added another touch of bril-
liance to the already scintillating
ensemble. Grey, well respected
regionally, is now in Toronto
freelancing after having gradu-
ated from Berkley College in
Boston. His strong, full, pungent
command of the horn was clear
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1+ Other features:

® REC SELECTOR adds more
versatility to your recording
and dubbing. For instance,
you can listen to records while
recording off the air or to any
source while dubbing one tape
to another.

@ DIRECT ACCESS INPUT
SELECTORS let you Instantly
choose the source you want to
hear. Positions provided are
PHONO -MM, PHONO-MC,
TUNER, AUX, TAPE PLAY-1
and TAPE PLAY-2.

® MODE SELECTOR otfers a
full complement of five posi-
tions: Normal Stereo, Reverse
(leftto right, rightto left), L + R
(mono), L (Left only from both
speakers) and R (right only).

@® SPEAKER SWITCHES (A, B)
let you connect and drive two
pairs of speaker systems at the
same time, with selection acti-
vated by relays located at the
rear of the AU-D5. Sound qual-
ity is not harmed by lengthy
connecting wires.
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l’Two-Amp Construction and Well-
Regulated Power Supply: Reliably

Four Tone Controls and
LED Peak Power Display

V¥ Sansui's DD/DC Driver Circuit: High

sion

¥ llluminated Disphays: Quick status iden-

AU-D5
POWER OUTPUT®

Min. RMS, both channels driven, from 20 to 20,000Hz, with no more

than 0.02% total harmonic distortion

65 watts per channel into 8 chms

LOAD IMPEDANCE" 8 ohma
TOTAL HARMONIC DISTORTION"
OVERALL (from AUX)
output

INTERMODULATION DISTORTION (60Hz 7.000Hz = 4.1 SMPTE method)
less than 0.02% at or below rated min. RMS power

output

DAMPING FACTOR (at 1,000Hz both channels driven)
200 into 8 ohms
+ /-220V/uSec (INSIDE)

SLEW RATE
RISE TIME 0.8uSec
FREQUENCY RESPONSE (at 1 watt)

OVERALL (from AUX)

PHONO

PHONO

TAPE REC
HUM AND NOISE
PHONO
AUX 110dB
CHANNEL SEPARATION (at 1,000dB)

PHONO 55d8
AUX 9048
CONTROLS

SUPER BASS +6dB -6dB at 10 Hz
BASS +6d4B. - 8dB at 100Kz
PRESENCE +6dB, —6d8 at 1.2KHz
TREBLE +6dB8. — 6dB at 15KHz
LOUDNESS
(Volume control at -30d8 position)

+68dB at 50Hz

+6dB at 10kHz

AC OUTLETS
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V’FOUR Tone Controls: Unusual preci-

V¥ Linear-A Output Circuit: Switching dis-
tortion bows out

less than 0.02% at or below rated min. AMS power

DC to 300,000Hz + OdB. - 3dB
RIAA CURVE DEVIATION (20 to 20,000Hz)
+05dB. - 0.5dB
INPUT SENSITIVITY AND IMPEDANCE (at 1,000Hz)
2.5mV. 4 7k ohms (MM) 250uV. 100 ohms (MC)
AUX 200mV, 47K ohms
MAXIMUM INPUT CAPABHITY (at 1,000Hz 0.1% T.H.D)
200mV RAMS (MM) 15m RMS (MC)
OUTPUT VOLTAGE AND IMPEDANCE (a1, oooHz)
200mV /600 ohms into 47k -ohm load

86dB (MM) 67dB (MC)

switched max. 200 watts
unswitched total 200 watts

dleepy s-

A STEREO SHOP WITH A
LIVINGROOM ATMOSPHERE

1717 Barrington Street
Hailfax, Nova Scotla
Phone 423-8359

in selections such as “Chase the
Clouds Away." Both his musical
sensitivity and comprehension
served as major components in
delighting the full house.

The evening was ideal. The
typical jazz “layback” atmos-
phere - intimate and relaxing’--
was not missed. Without pro-
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grammes, Don introduced each
piece with sideline anecdotes
and interesting tidbits. Varying
in style, mood and demands the
works ranged from the old
standards such as Miller's “in
the Mood,” and “Shiny Stock-
ings" to more modern arrange-
ments such as the Beatles' tune
“She's Leaving Home."”

Duke Ellington's “Concerto
for Coote”, better known as
“Don't Get Around Anymore”
was outstanding. Its sharp,
pointed entrance contrasted
well to lulling, rolling sounds
that followed. The band's versa-
tility executed the soft, gentle
waltz “A Child is Born” with
Grey. The melodious flow and
flourishes were mellowing. On
vocals, saxophonist Karen Con-
rod of Truro astounded the
audience with “Shiny Stock-
ings” and “When Sonny Gets
Blue.”

The music was von raimer.
He constituted the spirit, viva-
ciousness and life that pene-
trated every nook of the theatre
and affected each individual.
Sporadic as his conducting
appeared, he coaxed from his
minstrels an indisputably jazz-
big band style.

In keeping with the season, a
small combo of guitar, flugal
horn, flute and voice toyed with
“Christmas Song” by Mel Torme
and “What Are You Doing
Christmas Eve" -- perfect festive
songs. Following the thunder-
ous opening of Robb McCon-
nell's "My Man Bill" and the all
time favourite “In the Mood" by
Glenn Miller, the evening regret-
fully came to a close and the

audience conveyed its enthusi-
asm with a standing ovation

Aside from an electrifying per-
formance, the show served as
an “exposure” opportunity -- an
insight to the great local musical
talent

Resident Haligonians Scott
MacMillan, Brigham Phillips and
Paul DesRosier were among the
long list of arrangers on the
night's agenda. | particularly
enjoyed MacMillan's arrange-
ment of “She's Leaving Home",
opening with its sweet melodic
flute, sax and clarinet blend and
growing in complexities in the
middle section.

Several band members
caught the ear with licks, turns,
technique and tone-perfect to
style -- soprano saxophonist
John Hollis, trombonist Danny
Martin, trumpetist Allen Hoyt --
were but a few noteworthy
instrumentalists.

Not enough can be said about
Karen Conrod. Rich and strong
in both tone and style she's a
performer to watch. Her poten-
tial is unlimited and her act hard
to beat.

In addition to regular band
members “extras” collaborated.
The rhythm section was a treat
-- both the Halifax Jazz pillars -
bassist Skip Beckwith and
drummer Tim Calhoun -- were
present, and trumpetist Frank
Ridgeway joined the band. Late
in the programme both deligh-
ted the audience: the rhythm
section with “ABC Blues” and
Ridgeway with his full smooth
sound in “Here’'s That Rainy
Day."
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