
your nmouth l ciseciand rio-one.wiii knoôW,
the audience sang and clapped and hummed,
along.

The 5tage set-up was simple: three sets of
lights and a chair. The occasit>nal splash of
light from Valdy's guitar supplied a light-
show - folk style. Valdys unique volce,

develops on stage. His-interpreta-
is oider pieces are verypolished
icis as good live as he does on vinyl.
shows Valdy as the personable and
ndividual bis music portrays himn to

ESO'shlghs and- Iows.'
Edamton S"Whony3 Ordièstza

Mâde Srilý
jublee Audltoehni
October 25 nd 26

oeview by MIke Eans
The- second Master Series concert- wasan

interesting mix of sympbonic highs and lows.
Guest conductor Paul Capolongo performeçi

iadmirably and graciously, bringing some
espeaa4lly fine performances from the ESO's
brass and woodwind sections.

The programme beganpleasingly enough
with a competent reqdîti>n of Pachelbel'*
Canon in D major, farniliar to a layman,
audience through its POPlrtyihflm
makers and commercial producers. The
piece is a gentle, soothing baroque comrposi-
tion emninently suitable to begin an evening
at the symphony.'

that »was followed by ýthe violiri concerto
of Aiban Betg, written in'11935, performed by
French violinist Pierre Amoyal. The oppor-
tunities afforded -Edmonton's symphony
audience to hear music composed in this,
century, though morefrequerît than in other
Canadian centres, are stili rate enough, and it
was a pleasureto hear Amoyal play Berg. Trhe
concert» Wsa spedial challengeto a violinist in
that it frequently requires thesoloist to Iead
the orchestra, flotunlike the conductor,

rather than follow or develop, a theme
iniiated by the orchestra.

Arvpal performed not simply with -the
techtiical brilliance of a virtuoso musician
but also with the emotioial irtensity of ant
artist. ln conjunction with the rest of the-
Edmonton Symphony, he created a moving
and involving piece of musical drama that
was easily the highlight of the evening..

Anid therein lies the quandary of the even-
ing. ThesecoWd haift of the prograns began
with Haydn's short Symphony No, 85 in B f lat
major which, in contrast to the discordant
harmonies and twentieth centry innovations
of Berg, soulided as if it would be more
appropriatey performed by a caliope in th '
circus thart by a syrnphony orchestra. Them
was nothing wrong with the performance of
the piece, it was, simply, kînda boring.

The programme was saved when it con-
duded with Rimsky-Korsakov's Capriccio
Espagnol ' Op. 34 a five sction coffipôsitiôfI
based on Spanlsh folk themes. 1 must Éonfess
a decided- predisposî tioh toward Russian
composers, and here, neither the composi-
tion inor the performance let me down. Theé
Capriccio demands a soloists skill from 5evý-
erai memfbers of the orchestra an d, for the
most part, the members of the ESO were ùp
to the challenge, particu larly the f lautist and
oboe-ist. The first Violinist, faltered for a
moment, but did not. measurably detract
from the finale.

TheMusica-,l Pursuit
by Dm Téplyske

Hearty Musical Pursuit congratulations'to
Stu Henry. Stu destroyed the competîtion-by
correctly answering seven of last week's
questions, and for bis efforts wilh receive a
f ive dollar token from Auracle Records
(1080 - 82 Ave>.

This week's feature artist is the Rolling
Stones. Answers can be dropped off at the
Gateway office, Rooni 282, SUB, untîl Friday.
The Continuai Pursuit's second dlue Efs given
and, guesses can ho dropped at the same
locale. The prize for both competitions is a
five dollar Auracle Records token.
Feature Artis: The Rolflng Stones
1. When the Stones appeared on the Ed Sulli-
van show in 1967, what was thetîitle of "Let's
Spend The Night Together" altered -to?
2. What Bobby Womack song, later recorded
by bath Nils Lofgren and cou ntry singer John
Anderson wa the Rolling Stones' first British
chart topper (lune, 1967)?
3. Who is older, Keith or Mick?
4. As part of a suspended sentence resulting
f rom yet another drug bust, Keth Richard,
was required to perform a benefit concert
for what organization, April 221W79?>
5. What Stones song goes like this: "Dirme
beating cold English blood runs bot/Lady of

the house wonderin' where it's g onna stop/
House boy knows that he's doing atright/
You should a heard him just around
mldnight"?
6. What songwriting pseudonym did jagger
and Richard often use in the early days?
7. Whicb Rolling Stones album was originally
released.with a 3-D cover insert?

&. What was the titleof Bill Wymnan'sfirst solo
albu m?
9. Which Stones hit f rom the seventies con-
tains' this lyric: "l've been walking Central
Park/Singing after cark/People think 'm
crazy/l've beenstumblîng on ryyfeet/Shuff-
ling thro! the street/Asking people, 'WVhat's
the matter with you Jim Boy"?
10, Whlch Rolling Stone is the ugliest?

Clue 42. - These two met as school cbildren
in Bath, England.
Liwm Wees Aauue.i
1. Annette sang with the Beach Boysin the
Monkey's Uncle 2 Nîck Lowe 3. "Hurricane"
4. Phil tynott was leader of Thin Lzzy 5.
UAfter the IFire" was written by Pter To*ln-
shend 6. Littly Willy wouildn't go home. 7.
Chris Spedding released, Ready$, peddlqg.
Go . Hank-Wiliams 2/<GàCiod, ira "
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