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The Fourth Estate

A Drama Revealing Privilege's Assaults on Democracy'’s Bulwarks

By B. O. FLOWER, Editor Twentieth Century Magazine

EDITOR'S NOTE.—One of the most absorbing ph&-o-ulbe American stage is “The Fourth Estate” and it is one of the strongest

and most realistic newspaper plays ever written. play was written by an ex newspaper man and therefore a man who
knows whereof he speaks. The play shows how the great daily of United States (and it is the same in Canada) are controlled by
influence. It shows various powerful and subtle that may be brought to bear upon any journal that dares to come

out and tell the truth. But above all the drama demonstrates the power of a newspaper for
Mr. B. O. Flower, editor of the Twentieth Century Magazine, of Boston, has studied

review
hmnhe. We commend this article to our readers that they may better understand the attitude of the newspapers owned and

con by corporations or politicians.

HE PFourth Es
tate is » big
play. a play
that is far more
than an ab-
sorbingly in.
teresting and
wonderfully re-
alistic drama of
rvr-'n! day
ife. It is one

o the most impressive exposes of the

demoralizing influence of the republic

destroying feudalism of privileged wealth
that bas been brought before the public
imapnation

It is not strange that the critics on the
papers that represent the “interests”
svagely attacked the play and strove
it every way possible to prevent people
from going to see it; for it takes the public
behind the scenes and shows precisely how
the bench and the press are being de-
bauched, and in so doing how the moral
integrity of public and private life is
being destroyed by the Erlb financiers
and masters of the trusts and corporations

The play is fortunate in its name
It was Burke, who in parliament said,
in substance: There are represented here,
three estates (referring, of course, to the
crown, the aristocracy and the commons
But yonder in the reporter’s gallery, he
continued, is a fourth estate, more power-
ful than either of the others—more power-
ful than all the others.

This play shows that while with a free
press, democracy and public interest
would be safe, the day of the free press has
"‘tlvl(‘l"y passed. It shows how mul-
Utudinous and how well nigh invincible
ire the weapons of the closely knit and
bighly organized feudalism of privileged
¥ealth, and how it is not only gaining

* & stnangle-bold on the press, but how

s complacent, shrewd, political, in-
tellectually keen and morally obtuse
fetainers among the lawyers from time to
lUme are pushed to the front when there
sre Vacancies on the bench; while with
"creasing insistence, the privileged classes
Shite in demanding that the same rever-
:'"bwlq be shown the bench that the
“,'.I '«.Yu'c,i in the old days when the
Vine right” idea was accepted by the
‘Il-u, It also shows how the moment
,i:'P!r begins 1o serve the people, the
.‘:":ﬂl set to work to capture,
- or destroy it; while the brilliant
capable reporters and editorial
I'.“:Yl who cannot be bought or bribed
ped ¥ one of .l bundred different ways,
into retirement, just as the

rept feudalism of privileged wealth
"‘ded.." 'Gnvenor Folk, Mayor Johnston,
: ?.l.llld F:ind. . Heney into

i A8 It is today trying to drive
:.'::;-rmu La Follette, Judge Lindsey
Py other statesmen who are found
* 'b'.‘”'"l tible, aggressive and loyal
Principles of fundamental demo-

cracy and popular rights.  Let no man be m.‘:.‘ he canee .‘ gosd guverament.
deceived. Every strong public character .- o e S by
* o epening .hhrﬂc‘md g
who cannol be corrupted and who s = ........:.'.u Advanes™ Wy Lm
aggressive in maintaining the principles Propvieter
of the Declaration of Independence, MICHARL m’“"-‘.zmll"'-"'
or who insists wpon placing v‘: public S8 oo sad besome 8 -.(-., and has
weal above all consideration of self, or be e
of a class, is today & marked man and no The A
stone will be left unturned in the effort ',"'“M
to destroy him. And one reason why the
metropolitan reactionary press tried to  valnd
kill “The Fourth Estate™ was because 84
perhaps more vividly and convincingly -

The mﬂh

at once to the ear, the eye, the brain lzh-m wnave and
and the heart of the auditor IUDITH BARTELMY. the § A end oo
The Author compliahed danghicr of (he Judge. »hose respect,

admiration her placeibie

The author of the play, Joseph Medill [
Patterson, has proved himsell to be a  Interesta. Al the spening of (he play, she
patriot after a large pattern of the fathers “"‘"‘ bride of Wheeler
who gave to the world this great Republic “‘m" V.. lobbytet; that b
He is himselfl & journalist and the grandson  and

Geo. McCulloch & Sons’ Flour Mill at Souris, Man.

of Joseph Medill, so long the master ©orrupt and control leglslatures in the Interests
spitit of the Chicago Tribune. His *fPrivilened wealih.

knowledge of all phases of newspaper There are several characters who,
work, has enabled him to show at once though occupying important roles are
precisely how fhe metropolitan paper quile subordinate to the five principles.
is made and to depict with equal fidelity Among these are:

the multitudinous agencies secretly em- Rose McHenry, st the opening of the

phay,
ployed by privilege and corruption in ::‘:"'.,-?." SIS by & uben

poisoning the fountains of public infor- Phyllis Nolan, the besutiful of the
mation. ;o- :-'dnu of The A‘nm -
N v 4 : e Mawr of little of character but ex-
. .T};b' ;:::n ';_‘:1 |:lrr~1 broadly, is histor, - & on I" » ‘.“:2'. A= -
ather than fiction. Though the details yipg NOLAN, the wite of the milllonsire:
are fiction, the drama is in a general  deeply sttached to her danghter and o galn
way the lmedpinure of the present-day ®ecial position for the benefit of her
daily press under the immoral and oppres- SYLVESTER NOLAN, an youth,
sive despotism of privileged wealth m" -:"-::"#ﬂ‘ﬂ?: 'n-i--'r.‘:

tn
The cast contains five principal characters ':-,"'""" SRS 5 B0 SDRIRG o W shY He B

WHEELER BRAND, s militant reformer, POWELL, an >
& man whose lofiy patriotism and r w vester Nolan and Ister cub reporter on The Advance.

good when that power is exercised
the drama and has written the

These with & number of other char
acters.chiefly employees of The Advance,
including night editors, ot editors.
artists, printers and the ubiquitous office
boy, Durkin, make up the cast.

The drama opens in the office of the
managing editor of The Advance, & strug-
fling metropolitan daily which, after
rnﬁn( through various hands has now
ecome the property of Mr. Nolan

When the curtain rises, it is night
Hoss McHenry, the manager, enters the
office from a private door, and then
follows the first of two vivid panoramic
pictures of the newspaper in the maki
o this act, the editorial side of the
is chiefly represented, as in the last act
there is & given panoramic picture of the
mechanioal as well as the editorial work
in the making of a daily paper, that has
probably never before been equalied
in the realism on any stage

It soon develops that in the morni
edition of The Advance there has appea
& searching exposure of one of the many
infamous commercial plots that have
marked the basiness history of Ameriea
since’ Wall Street and the feudalism of
privileged wealth have become the domi-
nant factors in the business life of our
nation. In this instance the Fedensl
Judge Bartelmy is connected in an ugly
way with & shameful :
Through his aid and connivance the Wall
Street gamblers, who are euphoniously
termed “high financiers,” have wrecked
& great iron company. The exposures
created consternation, not only »
the highly respectable gamblers involved,
but the “big interests” in general, who
rely upon an sccommodating judge
to further their various schemes for se-
quiring wealth owned and earned by others
All day long the telephone has been in
constant use, registering the indignant
protests of the “safe sane and conserva-
tive” wreckers and their confederstes,
who realize that if the e once come
to understand that the elevation of a
shrewd and complacent corporation at-
torney to the bench, does not necessarily
transform the man who has been fighting
for corrupt privilege for years, into »
high-minded patriot, whose master in-
terest is centered in the public weal,
one of the strongest trump cards will be
lost to the republic destroying influences

In the meantime, Wheeler Brand, the
day city editor, who has been responsible
for the exposure has prepared a still
more damaging artiele. At this juncture
Judith Bartelmy, daughter of the judge,
enters and pleads with McHenry to re
tract the statements, which she su

to be utterly false, relating to her father,
and to promise not to pumi any further
reflections upon him. She also tries to
find out who is the author of the offensive
exposure. Failing in all these things she
asks 1o see Wheeler Brand, who as her
affianced hushand, she believes will be
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